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THE FLOUR QUESTION
SETTLED BECAUSE

PILLSBURY'S

Mary Ellis Ames
Pilisbury Flour Mills Co.
Minneapolis, Minnesota

Pleasc sqnd me postpaid your aluminum cov-
ered visible index recipe book “Balanced
Recipes.” I enclose $1.00.

....... i aslaione o o s v o0 sl emndie @il 5 Adiasdleme oo o

Nowadays many a girl knows more
about foxtrots than oven tempera-
tures. What of it? Inside every bag of
Pillsbury’s Best you’ll find a baking
combination that works perfectly for
amateur or expert, for “old hand” or
newly-wed!

First, you’'ll find a “*balanced” flour.
Pillsbury’s Best is made from a *bal-
anced” mixture of fine wheats,
blended to make a flour that works
perfectly for every baking purpose,
from bread to delicate pastry!

Also, youll find a group of “bal-
anced” recipes, produced by Pills-
bury’s Cooking Service, under the
direction of Mary Ellis Ames. These
recipes show you how to make inter-
esting new foods. You’ll enjoy trying
them. And you’ll certainly enjoy using
Pillsbury’s Best, because it works so
perfectly for every baking purpose!

start P've done some rather fancy baking—if 1 do say so myself!

......but | fooled them!

It took my mother a long time to learnu how to be a good cook and a good
housckeeper—even in those duys when givls didw’t have so many distrac-
tions. She thonght it wonld take me even longer—and everybody seemed
to agree with her! But I fooled them. I took a short cut. The *balanced’
recipes in my bag of Pillsbury’s Best Flonr solved my baking problem. 1
use them with the ‘balanced’ flour, Pillsbury’s Best, and from the very

172

Send for Everlasting Aluminum Covered
Recipe Book with Visible Index

Pillsbury has developed an unusual
looseleaf recipe book. Will not soil or
wear out—covered in everlasting
aluminum, no heavier than an ordi-
nary cover. Easy to use—every recipe
is instantly visible on an index. Con-
tains nearly 300 “balanced” recipes—
dependable, sure ways to make inter-
esting new baked foods. Sent post-
paid for only $1.00—less than actual
cost. Send coupon today.

P(LLSBURY FLOUR MILLS CO.
General Offices, Minneapolis, Minn.

Listen to the adventures of “Today’s Chil-
dren”’, N.B.C., every Monday, Tuesday, Wed-
nesday, Thursday and Friday at 10:30 a.m.
Eastern Stundard Time.

Also, hear Mary Ellis Ames, head of Pills.
bury’s Cooking Service over Columbia net-
work every Monday, Wednesday and Friday
at 11:00 a.m., Eastern Standard Time.

PILLSBURY'S BEST
7/1@ “balanced "ZLlcm/t
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SHE'S GRAND ON A HOKITSEWZ; AND A DANCE FLOOR — BUT OH, HER TERRIBLE TEETH!

ulie sits a horse like a slim young prin-

cess—and rides ltke a demon Legion-
naire. She's as daring as she is lovely,
But there’s a “but” about Julie!

f only Julie would look into the mirror—
and see what the men see: ber dingy,
dull teeth! Julie doesn’t dream that “pink

tooth brush” is the cause!

ERHAPS you have been a
],)“J ulie”-and have allowed
“pink tooth brush” to spoil
your teeth and your smile.

Don’t be a “Julie” any longer. Get
IPANA Tooth Paste. And not only
clean your teeth with it—but each
time put a little more Ipana on your
brush or fingertip, and massage it
directly into your tender gums.

Modern gums tend to become

ulie dances as lightly as a floating au-

fer frocks are scanned by
many an_envious eye! But the “bui”’
about Julie spoils all her good times!

tumn leaf. And

R - g

uli‘;s dentist conld tell E;r

Tooth Paste and massage . . .

a\ﬂﬂ'A “P'vnt‘ ’l’th BrMJa ”
w—iﬂ1 Qlupna chJ V‘/(,a/muc'z,!

flabby and unhealthy—and to bleed
— because modern foods are not
sufficiently rough and crunchy to
stimulate them. Your gums need
massage — with Ipana.

Your dentist knows that there is
ziratol in Ipana. This aids in toning

THE”IPANA TROUBADOURS'‘ARE BACK! EVERY
WEDNESDAY EVENING ...9:00 P. M, E.S. T.
WEAF AND ASSOCIATED N. B. C. STATIONS

Il PANA
TOOTH PASTE
JANUARY, 1934
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that. she
needs to massage her tender gums— with
Ipana. If only Julie knew about Ipana

never propose to Julie. For the “but”
about Julie is her teeth!

oung men ride with Julie— and they
dance with Julie. But they wnever,

.7 g

t wounldn’t be @ month before ber teeth
would look grand! Her gums would be
Sfirmer. Her smile would be attractive.
And Julie could hold ber men!

the gums back to healthy
hardness. And when you
are rid of ““pink tooth
brush,” you aren’t likely to
pick up gum infections like gingi-
vitis, Vincent’s disease, and pyor-
rhea. You’ll feel safer, too, about
the soundness of your teeth.
Ipana is a good tooth paste—and
it is good for tender gums. Use it!
You’ll have good-looking teeth!

BRISTOL-MYERS CO., Dept. JJ14, IR
73 West Street, New York, N. Y.

Kindly send me a trial iube of IPANA
TOOTH PASTE. Enclosed is a 3¢ stamp
to cover partly the cost of packing and mailing.

un

W 3 our it

Name

Street.

City.

State.
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I Never Listen In! 13 Boake Carter Speaking. . . . . . . . .
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A famous novelist and short story writer tells
how she was converted to Radio
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VeraVan . . . . . . .. .. .......|l46 By STEWART ROBERTSON
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Harry Richman and Milton Berle. . . . . . . |58 By IDA BAILEY ALLEN _
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“LIKE MOST EVERYONE
IN HOLLYWOOD " sl sas_
“f INSIST ON LUX”

“Daintiness without extravagance—that’s |
what Lux makes possible,” says this exquisite |
young star. “Lux protects colors and fabrics,
leaves my things like new. My maid washes
my lingerie in Lux after every wearing. Also,
stockings washed in Lux every night weur
longer and fit better.”

Protect your pretty things with Lux, just
as Irene Dunne does. Keep them like new
twice as long! Lux has none of the harmful
alkali ordinary soaps often contain. Remem-
ber—anything safe in water is safe in Lux.

e ;
WO W il
* * L] ® ®
Official in all the big studios...
Wardrobe Director of the R. K. O.-Radio Studio,
Walter Plunkett (shown with Gladys Baxter) says:
“Some of our costumes have been used in many
pictures—yet they look new. Lux saves us thousands

in cleaning bills and cost of replacement, for stock-
ings and fabrics stay new twice as long.”

IrRENE DUNNE—ROWappear-

ing in R. K. O.- 0's “If
CJJ’U’“/?/“’UU(’ .50/?/5 Mt W/I/St l;(] I/[/‘/('/IQ ;n%”l'e’;el;rel:"o—tellzlgd;zuvhmb

to have that out-of the-bandboz
— TRUST TO LUX

look—always use Lux!

JANUARY, 1934
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Radioland’s Contest Winners

Edwin C. Hill is
one of the most
popular news
commentators
—and RADIO-
LAND’S con-
test proves that
news features
are amomlg the
most popular on
fhz rgclio

Why | Like News Broadcasts

THE original subject of RADIOLAND’S news broad-
cast contest was Why I Like (or Dislike) News
Broadcasts, but the letters which poured in were so over-
whelmingly in favor of such programs that the paren-
thetical allowance for a divergence of opinion might
almost as well have been omitted. One letter which
criticises the arrangement of news broadcasts won third
prize, but it stood almost alone on its side of the fence.
Here are the winners:

First Prize ($15)

The news broadcasts which are now a regular feature with the
large networks comprise the one type of program that never grows
monotonous. Comedy, tragedy and real-life drama, as well as the
basic facts of world news are the subjects from which the news
broadcaster selects his material.

Only the keen reporter who is a shrewd analyzer of public
tastes, as well as of the news of the day, can hold the interest of
the diversified listeners who make up his audience. While the news-
paper acquaints us with all the day’s happenings in every sphere,
the radio has a task to perform that it can do far better than any
printed word: it can “highspot” the news. By his own personality
and selection of facts, the speaker may impress upon his audience
the relative importance of the many items the newspapers chronicle.

The spoken word, when it is effectively and artfully used, can
be far more influential than the written word. Here again radio
can be useful in helping people to absorb [Continued on page 93]

What Radio Has Meant To Me

ADIO has changed the course of human lives,

cheered the weary, buoyed up millions of souls for

the conflicts of life, as revealed in the letters of RADIO-

LAND'’S readers who entered the contest on What Radio
Has Meant to Me. Prize winning letters follow:

First Prize ($15)

I'am a typical American boy of twenty with the usual college
perspective of life, which consists of one uncontrollable desire to
have a good time. Recently illness forced me to remain in bed
for five months and radio helped me to change my views on life.
I have heard speakers whose talks made me think that this old
world is a great place in which to live, just when I was despairing.
I have heard music and entertainment that has fired me with a
determination to become an accomplished player.

Sport announcers have shown me the value of an unlimited
vocabulary by their ability to follow the play without speech
repetition. News commentators have supplied me with knowledge
of people and customs that I could not learn in school. People
of prominence have paraded through my loudspeaker and I have
met them, learned their little idiosyncrasies which make them
human instead of idols. Radio has brought me the world and as
I look back upon my confinement I can truthfully say that my
set has taught me to look upon this world with deeper appreciation.

GEORGE G. GAUGLER,
847 Belmont Ave., Long Beach, Cal.

Second Prize ($10)

It is still true that a woman’s work is never done—but how
drab and satiating household duties were before the advent of radio!
Like Aladdin’s magic lamp, radio, with a twist of the dial, has
heaped priceless gems into the home and alleviated the task of
dusting chairs, wielding mops, counting laundry, inhaling heat
waves issuing from hot irons, and mending socks and rompers.

Today I may be smothered in heavy household duties and yet
feel a lightness of heart as I listen to the soothing voice of Tony
Wons extolling his simple philosophy, drink in the stirring voice
of Jessica Dragonette, thrill to the waltzes of Wayne King, laugh
heartily at the wit of Ed Wynn, revive my childhood days listening
to Mack and Bob, or Kate Smith.

I have gained a greater appreciation of music, both vocal and
string, improved my culinary attempts by jotting down radio
recipes and domestic hints, have wrought delightful changes in my
home through Home Hour suggestions, have adhered to the hygienic
rules offered by medical science and generally improved my limited
stock of knowledge just about 100%—thanks to radio! It is
wonderful ! :

(Mrs.) ANNETTE VICTORIN,

2109 S. 58th Avenue, Cicero, Ill.

Third Prize ($5)

Radio has played a vital and important part in my life, for it
has helped me to discover a talent of [Continued on page 89]

New
Contest

A The Best Radio Broadcast | Ever Heard!

Out of the hundreds of radio programs you have heard, you remember some one

broadcast as the best you ever listened to.RADIOLAND magazine wants to know

what that broadcast was, why it appealed to you, and offers $15 for the best, $10 for

the second best, and $5 for the third best letter on the subject mailed to  RADIO-

LAND 52 Vanderbilt Ave., New York, N. Y., before December 20th. In case of ties,
duplicate prizes will be awarded

Ay

RADIOLAND

~
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Beautify Face and Hands As
'Hollywood Does

MARVELOUS DISCOVERY o

Stimulates Nature's own skin softening action S 4

Softens entirely without sticky after-effect—

Dries in 15 seconds!

OLLYWOOD is now acclaiming an utterly new ]
way to soften skin. A way that protects against
harmful effects of air, sun, water, and cold. Thus
permitting the natural oils to soften the skin—nature’s
way. Over 100 prominent movie stars started using
this as soon as it was announced.

Women everywhere are now adopting it. Will you
accept a generous bottle free to try?

The name of this great discovery is Talia. A noted
scientist spent years in bringing it to perfection. Talia
does not soften the skin by greasing it. Instead, it
covers it with an invisible film that protects the skin
from the harsh or drying effect of air, sun, and water.
This protection allows the natural oil of the face
and hands to bring back the skin to baby-like softness.
Hence hands and face soften themselves.

Even hands chapped to bleeding roughness respond instantly to the healing
unguents in Talia. And Talia is aided in healing as well as softening by the
natural oils of the skin. The reddest roughest hands are thus quickly restored
to natural white loveliness.

The instant you apply Talia, notice this: In 15 seconds you cannot see
it. In 30 seconds you cannot feel it on your hands or face. Yet it gives
hours of protection to the oil ducts of your skin. Enabling them to reclaim
the smooth skin of babyhood.

Blended with this marvelous discovery is a perfume of exotic charm. Now
you may have this new miracle of beauty science. A lotion that does what
none has done before. There is only one drawback. The supply is limited.
We can supply dealers in only a few communities. We will, however, send
free to all who apply at once a trial bottle containing enough Talia for thirty
applications. Send 10 cents to cover packing and postage. See coupon
below.

Accept this offer and this matvelous discovery at once. Clip the coupon
now before you forget.

See how Nature now does what artificial, greasy, softeners could never
accomplish. One trial of Talia, and you'll never go back to the old ways.
And never more let roughness or dryness detract from the loveliness of your
face and bands. Fill out the coupon. Return mail brings you this delight.

IF YOUR DRUGGIST CAN'T
SUPPLY YOU—GET BY MAIL

For a regular-sized bottle, fillincoupon, mail
with 50¢ (coin, stamps, or money order) to
Talia, Inc. 820 N. Michigan Ave., Building,
Chicago, lll.

THIS COUPON BRINGS FREE TRIAL

TALIA. Inc., 820 N. Michigan Ave. Bldo.,
Chicago. I,

Enclosed find 10e (stamps or coin) to cover packing and
postage for free trial supply of Talia Lotion.
[] Check here and enclose 50c for beautiful full size bottle
in lovely boudoir container,

B 2
3 s ‘, it ( _. N ITTE L 400 50800 0086060A06E005E SRR 0TR0E 0000 o0udoo0000
‘N 1 L T S
Lt il s -
. O v eeinnranersennsasrnnsorosees BUAtOL . eeveeeenens
s oAl 0 e s R
[ z = Druggist’s Name ........... D T
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The Radio Parade

RADIOLAND cannot be responsible for unexpected changes in schedule.

Variety Programs: ;

MAJOR BOWES' CAPITOL FAMILY—Songs and music in a
friendly atmosphere. NBC-WEAF, Sundays at 11:15 a. m.

BOND PROGRAM—Frank Crumit and
Julia Sanderson in hill-billy songs. Music
furnished by Don Voorhees’ orchestra. CBS,
Sundays at 5:30 p. m.

AMERICAN REVUE—Ethel Waters, Broad-
way star, renders the “‘blues’’; George Beatty
supplies the comedy; Joe Venuti, able violin-
ist; and Dorsey Brothers Orchestra. Spon-
sored by American Oil Company. CBS,
Sundays at 7:00 p. m. ’

THE BAKER’S BROADCAST—Joe Penner,

Frank Crumit

the duck salesman, and music by Ozzie
Nelson's Orchestra. NBC-WJZ, Sundays at
7:30 p. m.

FREDDIE RIcH ENTERTAINS—With Mildred Bailey, blues
singer; Jack White, comedian; Do Re Mi, vocal trio; Eton Boys
Quartet; and Freddie's own orcHestra. CBS, Sundays at 8:00 p. m.

CHASE AND SANBORN HOUR—Eddie Cantor (we're not kid-
ding—but he will) with Rubinoff and Jimmy Wallington. NBC-
WEAF, Sundays at 8:00 p. m. \

SEVEN STAR REVUE—This is a bit highbrow with such stars
as Nino Martini, Metropolitan tenor; Jane Froman, charming
soprano; and Erno Rapee’s symphony orchestra. CBS, Sundays
at 9:00 p. m.

GULF HEADLINERS—A! Goodman’s swell orchestra and the
popular Revelers. The rest are planned as a surprise. NBC-WJZ,
Sundays at 9:00 p. m.

MANHATTAN MERRY-GO-ROUND—We promise you won't get
dizzy. Tamara, blue singer; David Percy; the Men About Town;
Gene Rodemich’s orchestra. NBC-WEAF, Sundays at 9:00 p. m.

THE CHEVROLET P RO GR A M—Jack
Benny. star comedian of stage and screen, and
his wife, Mary Livingstone, who stooges for
him. Music by Frank Black's orchestra.
NBC-WEAF, Sundays at 10:00 p. m.

JACK DENNY’S ORCHESTRA, JEANNIE
LANG AND SCRAPPY LAMBERT—And they
all do their part well. Sponsored by Silver
Dust. CBS, Mondays, Wednesdays and
Fridays at 6:45 p. m.

SEALED POWER SIDE SHOW OF THE
AIR—Musical-—with a touch of drama.
Cliff Soubier, the Morin Sisters. the King's
Jesters and Harold Stoke’s orchestra. NBC-
WJZ, Mondays at 8:00 p. m.

THE BIG SHOW—And you can believe it. Lulu McConnell,
Broadway comedian: Gertrude Niesen, torch singer; Isham Jones’
orchestra; and Paul Douglas as m. c¢. CBS, Mondays at 9:30 p. m.

AN EVENING IN PARIS—With music and comedy. "The first
by Nat Shilkret’'s Orchestra and the second by Agnes Moorehead.
CBS. Mondays at 9:00 p. m,

DEL MONTE SHIP OF JOY—I know this isn’t the ship you're
waiting for—but it does bring joy, and that’s somethin’. NBC-
WEAF, Mondays at 9:00 p. m,

A %8 P GYPSIES—In a repertoire of romantic songs and music,
directed by Harry Horlick. Frank Parker, tenor. NBC-WEAF,
Mondays at 9:00 p. m.

SINCLAIR GREATER MINSTRELS—Directed by Harry Kogen
with Gene Arnold, Chauncey Parsons and a male quartet. NBC-
WJZ, Mondays at 9:00 p. m.

8

Jack Benny

All time given is Eastern Standard Time

JACK FROST MELODY MOMENTS—A delightful program di-
rected by Josef Pasternack with guest artists. NBC-WJZ, Mon-
days at 9:30 p. m.

RICHFIELD COUNTRY CLUB—Grantland Rice supplies the sports
atmosphere; Mary McCoy and Betty Barthell with Jack Golden's
orchestra the musical. NBC-WJZ, Mondays at 10:00 p. m.

BLACKSTONE PLANTATION PROGRAM—Frank Crumit and
Julia Sanderson in songs—and their repertoire is rather sentimental;
Parker Fennelly and Jack Shilkret’s music. NBC-WEAF. Tues-
days at 8:00 p. m.

THE SMITH BROTHERS—Scrappy Lambert and Billy Hillpot,
the popular funnymen, and Nat Shilkret’s Orchestra.

BLUE RIBBON PROGRAM—Ben Bernie,
the ole maestro, continues to enjoy his
popularity. NBC-WEAF, Tuesdays at 9:00
p. m.

TEXACO FIRE CHIEF PROGRAM—Ed
Wynn, a male quartet, and Don Voorhees’

band. NBC-WEAF, Tuesdays at 9:30
p. m.
CALIFORNIA MELODIES — Hollywood

brought home to you. Eleanor Barnes with

your favorite screen stars, and Raymond
Ben Bernie Paige’s orchestra. CBS, Tuesdays at 9:00
p. m.

ROYAL GELATIN—Laughter and music
with Bert Lahr, the well-known comedian, and George Olsen’s
Orchestra. NBC-WEAF, Wednesdays at 8:00 p. m.

WHITE OWL PROGRAM—Guy Lombardo and his Royal
Canadians offer grand music for dancing—when you recover from
Burns and Allen. CBS, Wednesdays at 9:30 p. m.

OLD GOLD PROGRAM—The¢ Two Black Crows, Moran and
Mack, return after a long absence. Swell music by Fred Waring
and his Pennsylvanians. CBS, Wednesdays at 10:00 p. m.

FLEISCHMANN HOUR—A great show presented by Rudy Vallée.
Rudy does his bit along with guest artists from the stage and
screen. NBC—WEAF, Thursdays at 8:00 p. m.

CAPTAIN HENRY'S MAXWELL HOUSE SHOWBOAT—Another
favorite with Charlee Winninger, Lanny Ross, Annette Hanshaw,
Muriel Wilson and Molasses 'n’ January. Music furnished by Don
Voorhees’ band. NBC-WEAF, Thursdays at 9:00 p. m.

ANDRE KOSTELANETZ PRESENTS—A distinctive program of
orchestra music specially prepared. Gladys Rice, soprano; Evan
Evans, baritone; and an excellent chorus. CBS, Thurdays at
9:00 p. m.

KRAFT-PHENIX PROGRAM—AI Jolson is
- back again with Paul Whiteman and his

orchestra. Deems Taylor continues as m. c.
NBC-WEAF, Thursdays at 10:00 p. m.
THE NESTLE CHOCOLATEERS—Walter
O’Keefe, the Broadway Hillbilly; Ethel
Shutta, pleasing vocalist, and Don Bestor's
music. NBC-WJZ, Fridays at 8:00 p, m

FRED ALLEN’'S SALAD BOWL REVUE—
A sophisticated show with Fred Allen, the

popular comedian; Portland Hoffa; Roy

Atwell and Ferde Grofe's Orchestra. NBC-

WEAF, Fridays at 9:00 p. m

LET'S LISTEN TO HARRIS—And Leah
Ray. Phil Harris croons and conducts and Miss Ray renders the
“blues.” NBC-WJZ, Fridays at 9:00 p. m.

POND’S PROGRAM—Songs by Lee Wiley and music by Victor
Young's orchestra. NBC-WEAF, Fridays at 9:30 p. m.

THE ARMOUR PROGRAM—Phil Baker [Continued on page 661
RADIOLAND

Paul Whiteman
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AND HEA

Replace wedak, limping tubes
with tubes made by RCA—
and come on along!

ON'T be a stay-at-home . . . limited to the

few stations near at hand! Come on a Radio
Tour! Getthe thrill ofa “first night”” in Hollywood
... the Hill Billy “Shindig” in Asheville... those
German comedians in Milwaukee . . . the “Tent
Show” in Des Moines ... your own college foot-
ball game back home. .. The Kingfish” speaking
in Louisiana ... Rhumba players down in Havana.
A million dollars worth of radio entertainment
is waiting for you...Go places hear things! With
new, powerful tubes, with 2 good radio set thoroughly
in order you can bring in stations beyond the reach of
tubes that are worn and old.

Have your dealer test your tubes

To go on a great radio tour every night —your ticket is
simply a good radio set plus a2 new set of Cunningham

San Francisco’s Chinatown . . .all the entertain-
ment of the Golden West—on 2 Radio Tour!

Radioiroﬂf

oy

Withoutany obligation pleasesend
me your illustrated folder ' Radio
Tours"’ with station map and “‘radio
vardstick”. I am enclosing 10¢ in
stamps for postage and handling.

LR . .. - =Y
Broadwayand the great White Way. The heart
of the showbusiness. .. go there on a Radio Tour!

@unningham
Radiotron

(Conpon must be sent to RCA Radiotron Co., Camden, N. J.) 18

talent — yours on a Radio Tour!

Radio Tubes or RCA Radiotrons to replace weak and
limping tubes. Only RCA Radiotrons and Cunningham
Radio Tubes are actually made and guaranteed by RCA.
Buile to give you full, complete tone, wide range, sure
performance and long life. A remarkable free booklet,
“Radio Tours” tells you whether your set is giving you
all it should. It lists all stations in the U. S., Canada,
Mexico; it provides a ‘“‘radio :
yardstick” and a map thac
shows your own locality and
all the stations you should
get. Ask your nearest dealer
for “Radio Tours”—

or mail the coupon below.

Stepintotheheart of Chicago, hear thefamous
progiams from the Loop~on a Radio Tour!

\
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-OW often you sense that

people are looking at you,
judging your beauty! Whether
they glance at you guardedly,
or turn to search your face quite
openly, you feel instinctively that
you are in a never-ending Beauty

Every Day More Girls Use
This Soap— Camay—to Help in Their

(2eauty Conteato

Contest.

In the flicker of an eyelid, a man—
another woman — will appraise your
looks. And your complexion, whether
it is clear and softly youthful or trag-
ically dull and drab, plays a vital part
in the impression that you make.

Use Camay, the Soap of Beautiful
Women. It is the soap that yields

profuse, luxuriant, creamy-rich lather

/7

Camay is creamy-white, pure, and as delicate as a fine beauty soap
should be. See Camay in its green and yellow wrapper, in Cellophane.
An ideal complexion soap— fragrant and quick-lathering in the bath.

CAMAY the Soap of Beautiful
10

This girl possesses the disarming loveliness of a clear young skin. In the daily Beauty Contest

she attracts the admiration of all who know her. A lovely skin can be a woman’s greatest charm.

and is—at the same time—mild
enough for the delicate feminine
skin. The very first cake you try can

definitely improve your skin.

THE “GOOD TASTE TREND’’
IS AlLL TO CAMAY

In 1933 thousands and thousands of
women changed to Camay. You,

yourself, have probably noticed how
Camay is fast displacing the former
favorites among beauty soaps.

Yes—Camay looks, feels, and
smells high-priced. And the amaz-
ing thing is that it actually costs
you less than the soap you have
been using! Get your supply of
Camay today!

\ o
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THE EDITOR'S OPINION

HE Radio President has done it again!

When the Administration decided on the
major economic step of government purchase
of newly mined gold to establish a theoretical
valuation for the dollar, President Roosevelt
prefaced the operation of the plan by turning
again to radio, as he has so many times before,
to explain his purposes to the nation. And thus
millions of citizens to whom the reasons for
such an economic move would have remained a
total mystery, have a much better conception of
what it is all about.

A great deal has been said about the Presi-
dent’s ideal radio personality, and too much
certainly cannot be said of his qualities of voice
and mind which register so effectively over the
air. Yet the President’s real influence, it seems
to us, lies entirely apart from his personal quali-

ties or evenl from the ideas he expresses. His
greatest achievement through the radio is that he
has humanized the government in the minds of
millions of people to whom the complex politi-
cal machinery of Washington has been an ab-
stract colossus which prints money, collects in-
come taxes, and forbids the sale of alcohol.

President Roosevelt and Radio have given that
government a Voice. It is hard to be *‘ag’in
the government’’ when it talks right to you and
you realize it is not a vague Institution, but an
entity made up of yourself and a few million
neighbors just like you.

EMEMBER the good old days when radio
sets looked like the contents of an electrical
laboratory thrown into a bakelite box, and the
pleasure of listening to programs was largely
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THE EDITOR'S OPINION

lost in a tangle of antenna wire and the odor of
battery acid?

Some of the new Fall sets displayed by manu-
facturers make us realize how extremely remote
these horse-and-buggy days of radio are, meas-
ured in terms of progress if not in years. Today
we have what would seem like a wild dream to
the tube-jugglers and heterodyne hunters of a
decade ago—a complete receiving set which can
actually be carried in a pocket.

Of course the pocket must be overcoat size,
not of vest pocket dimensions. This super-
midget set weighs only two pounds and sells
for $12.50. It would seem to represent the ulti-
mate in condensation until some inventor comes
out with telescoping tubes and collapsible loud-
speakers.

It is causing considerable concern among radio
manufacturers, who are waiting anxiously to
see how the public will take to its incubator
baby. If it clicks there will be a flood of imita-
tors, and if it flops the industry will welcome
with loud shouts of approval a public preference
for more expensive console sets.

THE arts of entertainment probably will
never be free from that bugaboo Old Man
Censor. Radio, newest art of them all, is by no
means an exception.

Much has been written about radio likening
it to an unseen guest in the house, the inference
being that, as a guest, every word it speaks must
be pasteurized and innocuous. Only super-
ficially is this true. If radio is a guest, it is one
which, if its company turns boorish, can have
its character transformed in an instant by turn-
ing a dial. We have known occasions when
our souls cried out for such an Aladdin's lamp
method of removing a flesh and blood bore.

The article in this issue of RADIOLAND by Dr.
Louis E. Bisch, the eminent psycho-analyst, *Is
Radio a Menace to Children?’’, contains food
for serious thought. Certainly no one likes to
think of youngsters being exposed to programs
which might warp their growing minds. But
there is much to be said for the common-sense
attitude of those who make radio entertainment
possible by their faith in it as an advertising
medium. Certainly all radio programs cannot
be shaped up with the child in mind, without
running the risk of alienating the interest of
adult listeners on whom the success of radio as
a dollar-and-cents proposition fundamentally
rests.

The same principle of selection which operates
when you decide whether you will attend a

movie, the opera, a musical comedy, or whatnot,
holds good for radio. The best censor is the
dial on your own set.

D WYNN has discovered that radio broad-
casting and radio managing are two oil-and-
water jobs that will not mix. Reading between
the lines of his resignation as president and di-
rector of the Amalgamated Broadcasting Sys-
tem, which was organized last Spring as a third
national network chain, it is easy to discern
that Ed has discovered he cannot eat his cake and
have it too—the cake in this case being a big
money contract with his Texaco sponsors on the
NBC network. We may be wrong, but it seems
more than mere chance that the announcement
of Ed’s resignation came coincidently with the
news that he had signed a long-term contract
to continue his Fire Chief episodes.
So0-0-0-0-0—the Amalgamated System will
have to get along without the administering
talents of the star comedian, who announced
through a spokesman that he has discovered he
is a showman, ‘‘not a radio technical executive.”’
Without disparaging his technical qualifications,
a few million radio fans feel they could have
beaten Ed to that discovery, for they do know
about him as a showman. And after all, a
comedian’s place is on the air, not calling a
Board of Directors to order.

NE of the most amazing of current success
stories is that of Bing Crosby, who is
duplicating his phenomenal radio fame in mo-
tion pictures. College Humor and Too Much
Harmony, his two filmusicals, have been box-
office draws throughout the country, and the
reason, as we see it, is mostly Bing. He is one
of those people with whom you rejoice in his
success, for fame has left him totally unspoiled.
Bing is so good-humored and sympathetic
that he has no sales resistance at all, and if left
alone would probably go without lunch because
he had given his pocket change to some street
beggar, or bought a pair of suspenders or a
bunch of artificial flowers from a blind vender.
The only way to protect himself from getting in
on the ground floor of wildcat oil wells and the
like seemed to be to incorporate. So now every
cent Bing earns goes to the corporation, and
whatever money he spends has to be drawn out
with the personal okay of his brother who is
his business manager.
He is a great human figure, this Bing Crosby.
Do not miss the opening chapters of his life
story in this issue of RADIOLAND.
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I Never Listen In"

Now, don’t jump at conclusions—but

wouldn’t it be just like MARGARET

CULKIN BANNING to write a piece

If you have read her brilliant

short stories, articles, and novels, you will

want to read this article telling why she
has come to love her radio.

like this?

(43 NLESS, of course, there's
l I a good symphony,” said
the lady, ‘I really don’t
care anything about the radio. I
never turn it on except when there’s
a philharmonic orchestra or per-
haps when the President is going to
speak.”’

I didn’t contradict her. I suppose
she was only trying to get the cor-
rect time when I went into her
house at nine o'clock the next
morning and found the radio going
full blast. Or perhaps she thought
that a symphony orchestra might
get up that early.

Anyway, I know just how it is.
I also never listen in. I've heard
myself say that very often. You
see, I, too, don't like radios, offi-
cially. For I look at it this way.
Aren’t these mechanical things more
or less of a menace, because they keep
us from thinking for ourselves (or
possibly about curselves), or from

JANUARY., 1934

learning to play The Happy
Farmer on the piano? Then I
look at it in another way. If
you spend all your time listen-
ing to a radio, when are you
going to do anything else? That's
logical. .

Feeling as I do, and having ex-
pressed myself so firmly and freely,
I am occasionally astonished by
finding pieces of radio knowledge
in my mind. And tunes. Stray
bits of classical music I could ac-
count for with dignity, but how is
it that I know so accurately just
when Eddie Cantor went on his va-
cation? Or that I know, almost as
a friend, the genial boy who con-
ducts the orchestra in the Cinderella
Room of a hotel in a city which I
have never visited? There are some
stories of daring robberies that scare
me nights and I know I never read
them in a book. I was talking yes-
terday in a learned way about the

wwWwW americanradiohistorv com

Margaret Culkin Banning
who has
familiar to everyone who
reads the magazines or fol-
lows the new books

says

made her name

\ Drawings
by
Ray Tollefson
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fact that numbers of pigs
were to be slaughtered—
where did I pick that up?
No one whom I know per-
sonally ever told me any-

thing about pigs. It's puz-
zling. Either I'm in a state
of hypnosis or just a fraud
and we’'d better decide that
it is the latter.

S A MATTER of fact.

I don’t believe myself
and, what's more, I don’t be-
lieve anyone else who says
that he or she never listens
to a radio. No doubt there
are certainly those who do
not listen to radios, but I have a
feeling [Continued on page 63]
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Soon We'll have the Most

Unusual Broadcast—a Voice

from a Lonely Plane Circling
the South Pole

in 1909, it was not until 153 days later, after
he had made the painfully slow trip by dog
team to the nearest point of telegraphic communication,
that he was able to send news of his achievement to the
outside.
But the world moves.
When Admiral Byrd flew over the South Pole on
November 9, 1929, he was able to flash word to New
York by radio code signals almost instantaneously.
And the world still moves.
This year, if all goes well, when Admiral Byrd again
makes his triangular flight necessary to establish the
exact position of the South Pole, the entire nation will
be able to hear not only his verbal description of the
—Wide World event as it takes place, but the hum of his Giant
When Byrd flies Condor motor and the roar of the icy winds whip-
over the Pole, ra- ping against the struts.
dio listaners wil The polar flight will be a high spot in one of
e sl = s the most ambitious feats ever attempted by radio
and the roar of when the Byrd expedition to the South Pole goes
the plane's motors on the air this winter over the entire network of
the Columbia Broadcasting System, on a regular
weekly schedule.

Voices of the men in Little America will be
relayed to WABC, key station of the Columbia
chain in New York by short wave transmission
over a distance of nearly ten thousand miles, and
thence sent out to other stations.

Members of the expedition will also be able to
hear selected radio programs which will be sent

to them on short wave, as well as the voices
of mothers, wives and sweethearts on special
broadcasts from home. It is planned that the
listeners of the country on occasion will be able
to sit in on these two way broadcasts.

WHEN Robert Peary discovered the North Pole

AS THIS appears in print, the two ships of
the Byrd expedition, the S. S. Jacob Rup-
pert with Admiral Byrd on board, and the S. §.
Bear of Oakland will be racing Southward
against time in order to take advantage of the
brief three weeks’ summer thaw late in January,
the only time of year when they will be able

to get into the Ant-

arctic seas and out

The S. S. Bear of Oak- again before the ice
land, an ice cutter, is closes in once more.
one of two ships carry- Broadcasting will
ing the Byrd Polar Ex- already have begun

pedition from the Ruppert as

RADIOLAND
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Edward
R.

Sammis

Byrd's radio men.

it proceeds down the East coast of South America to
the Weddell Sea, well to the Eastward of the Little
America Colony on the Ross Ice Shelf, ten miles from
the open water of Ross Sea. From Little America
broadcasts will be made every Saturday night. :

The Ruppert will deposit Admiral Byrd. his chief
aviator Harold June and chief pilot, Commander C. O.
Noville, on the icy wastes at the edge
of the Weddell Sea and will then pro-
ceed to join the Bear at Little
America.

It will be necessary for both ships
to get out at once after putting sup-
plies ashore and return to the base at
New Zealand, as the seasonal closing
of the ice would crush them like
matchwood.

As soon as the radio equipment on
the Ruppert, which has the call let-
ters KJTY, is taken ashore and set
up at Little America so that Admiral
Byrd can be in constant communica-
tion with his base through the stor-
age-battery operated transmitting
and receiving equipment on his Cur-
tiss Condor plane, he will make an
immediate attempt to cross the Pole,
ending up his flight back at the Little
America Colony, at a distance of
about 1400 miles.

In case of a mishap two auxiliary
planes or a number of dog-sled
searching parties, all equipped. with
transmitters and receivers, could be
sent out from the main base.

If Admiral Byrd’'s luck holds,
however, there will be no serious mis-
haps. Out of the seventy men who
made up the ice party which landed
at Little America on the last expedi-
tion, not one life was lost.

There is slight danger from sick-
ness as no germs can live in the

JANUARY, 1934

Broadcasts from the Pole

will be under direction of
Charles J. Y. Murphy of.

Left to right: John N. Dyer, CBS engineer; Stanley
Tierce, operator; Clay Bailey, chief engineer; Guy Hutcheson, operator

extreme temperature which goes down at times to ninety
below. The only possibilities of illness are such ail-
ments as scurvy which arise from restricted diets where
insufficient health-giving vitamins are included.

This risk will be largely offset by the fact that the
expedition is liberally provided with frozen fresh vege-
tables, by General Foods, sponsor of the broadcasts, a
development which has only come
since the last trip.

In addition three cows will be
taken along, capable of producing
about forty quarts of milk a day.
One of the cows is about to become
a mother, so there may be four by the
time they reach Little America.

THERE are fifty men in the ice
party of this year, all of whom
will have, from that remote region, a
chance at radio fame to be envied.
They are a varied lot, distinguished
scientists in a dozen different fields,
mushers and dog drivers, radio engi-
neers and aviators.

Only about a fourth of them were
with Byrd on his previous junket.
All of the old crowd enjoyed them-
selves and would have liked to go
again. But in the meantime most of
them have settled down at steady jobs
which they are reluctant to leave.
Many of them have married. Hence
the new recruits.

Whatever their professional status,
they are all equals in the Little
America Colony and must take their
turn with the chores, peeling pota-
toes, making beds and feeding the
dogs.

This year they will also have to
take their turn on the radio, doing
what specialties they may be capable

15
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—-Copyright, Newe York Times

Little America, on the Ross Sea ice shelf, has been waiting since 1929 for the return of Admiral Byrd. Voices
from here will be broadcast to Buenos Aires, thence to New York for national distribution over Columbia network

The broadcasts will consist in part of such dramatic
moments as will occur in the course of such an expedi-
tion: Searching for a lost sledge party, climbing a
glacier or flying over the great expanse of unexplored
polar regions.

A regular fifteen minute period will be put on the air
every Saturday night, set into a half hour program from
WABC in New York.

Charles J. V. Murphy, former newspaperman who
will act as program director and announcer, will com-
municate with the New York studio by radio code
signal for two days before the broadcast so it will be
known just what is on the fire.

Besides the regular weekly broadcasts, arrangements
have been made so that Little America can be put on
the air at any time during the week when there are
developments of sufficient importance to justify it.

A considerable part of the broadcasts will be devoted
to the twelve scientists, the geologists, zoologists, bio-
logists and oceanographers who will go on the air to
tell of their explorations,
adventures and discov-
eries in the interests of
science.

What talents of a light
nature may be uncovered
among the fifty stars of
the Byrd cast remains to
be seen. There is at least
one accomplished mu-
sician among the crew in
the person of Alphonse
Carbone of Boston, who
can do double tremolos
on the harmonica. Car-
bone is the cook of the
expedition. He learned
to play the harmonica
during the war where he
also learned to cook, as
mess sergeant for the
marines. Some ukuleles
were also stowed away
among the duffle when
the men went on board.

16

Admiral Byrd before the power board of WABC
which will bring his voice from the Pole

Then there is Captain Innes Taylor, head dog driver.
Taylor was a member of the Northwest Royal Mounted
Police who often got his man and may be persuaded to
regale the radio audience with tales of his many adven-
tures.

RTISTIC temperament has already developed
among the Mamalute huskies, Mike, Finn and
Nomie, who bare their teeth and growl whenever any’
of the others approach a microphone. Mike has been
selected to bark the program signature. Finn won’t
bark at all. He heard Bing Crosby once and now will
do nothing but croon. Nomie both barks and croons.
but won't make a sound when there are any other dogs
around.

Murphy will have a job on his hands. It will be
entirely up to him, not only to announce the show but
to build an interesting program every week for a period
which may stretch out to almost two years, out of the
talent he has available, and to keep his head when mo-
ments of triumph or
tragedy occur so that the
stay-at-home audience
may feel it is getting the
most out of its front row
seats at this real life
drama.

Big, smiling, square-
jawed and curly haired,
Murphy is well fitted by
physique and experience
for the ardours of the
job. He got his first
broadcasting  experience
doing sports announcing
in Boston while he was
an undergraduate at Har-
vard. Later he became a
newspaperman for the
Associated Press and T he
New York Sun.

He got, his biggest
taste of adventure when
he was placed in charge of
[Continued on page 78]
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Boake Carter Speaking

By Milton Shapiro

Russia, Baku to be exact,

comes to radio one of its
outstanding editorialists.
Boake Carter’'s well-modu-
lated voice, with its quaint
mixture of an English accent
with just a bit of a brogue
reminiscent of the Auld Sod,
comes tO you every evening
except Saturday and Sunday
sponsored by Philco.

From Baku, to Philadel-
phia and a Columbia net-
work is a long distance and
—a long story.

In that far off land of
vodka and black tea brewed
in shining brass samovars,
beside the Black Sea, Boake
Carter first uttered his now
familiar “‘ ‘ello everyone.”
The first two years of his life
were about as eventful as the
first two years of any child's
life. Shortly after his second
birthday, adventure began to
come into his life. While
traveling from Moscow to
St. Petersburg (now Lenin-
grad) with his mother, the
train caught fire, due to over-
heated axles. The smoke poured through the loose floor
boards in such great quantities that, in order to save
him from suffocation, his mother was obliged to hold
him head first from the carriage window.

His parents sent him to school in England, which did
not meet with Boake's approval. For sometime he re-
belled against this intrusion into his play time, but this
brought him only the rebukes of his instructors, some
of these being physical. Eventually Boake ‘‘wised up”’ to
himself long enough to finish his course at Tonbridge.

Like most young Englishmen of his position he was
forced to make a choice between Cambridge and Oxford
at this time. Boake selected Christ’'s College, Cam-
bridge. While at Cambridge his interests were along
athletic lines. Boake represented Cambridge in cross-
country and was a sweep swinger in a famous crew.

FROM the heart of South

T THIS time, to roll of martial drums and anti-
Teutonic speeches from soap boxes in Hyde Park,
Boake’s college career was brought to a close along with
the careers of many
young Englishmen,
He finally convinced
the Air Ministry
that he should be a
flier, and he was
made a member of
the Royal Air
Force. His superior

JANUARY. 1934

Boake Carter, news commentator extraor-
dinary, has been an aviator, tool dresser,
portrait painter and newspaper man

Born in South Russia of English-
Irish Parents, he has had an In-
ternational Career

officers were so dissatisfied
with his work in the flying
school that they realized it
would be suicidal to send
him to the front. England
needed many aviators, how-
ever, and Boake was assigned
to the channel patrol. He
was still engaged in guarding
the most treacherous stretch
of water when the Armistice
came along and left him
stranded with part of a col-
lege education.

Inasmuch as he had al- -
ways showed an ability to
write, he went into the news-
paper field working for both
The London Daily Mail and
The Mitror.

1921 was an epic year in
many respects, diplomats on
post war errands were dash-
ing across the broad Atlantic,
so when a typical musical
comedy Britisher stepped
down the gang plank in New
York no one paid much at-
tention to him. Boake Car-
ter did not tarry long in
Gotham, but somehow made
his way to the Mexican oil
fields. Boake secured employment as a driller in the oil
fields, monocle and all. The rough environment he
was thrown into is probably one of the best things that
ever happened to Boake, as it changed a stuffed shirt into
a2 man. Boake quickly adjusted himself to his sur-
roundings. Being advanced to a tool dresser, Boake had
more leisure to languish with dark eyed senoritas neath
tropic skies. Fate always seemed to come along and
break into the orderly scheme of things for Boake; first
it was the War, then it was that scourge of the tropics,
malaria. Boake left Mexico upon his recovery, going
to Panama where malaria again caught up with him.
This time he started North and, after short stays in
Vera Cruz and Havana, he came to Philadelphia where
he finally settled down and achieved his present success,
gradually of course.

UPON his settlement in Philadelphia, Boake under-
took a career as a portrait painter. While the time
he spent as a portrait painter was short, painting is still
his hobby. Boake
once again entered
the newspaper field,
working first for
The Evening Bulle-
tin in Philadelphia
and later for The
[Continued on
page 82]

17

wwWwW americanradiohistorv com


www.americanradiohistory.com

HowRadioPrograms Are Built

By Edward R. Sammis

{3 EMINGTON-
R RAND featur-
ing the March

of Time!”

Cold type cannot re-
produce the lift and ex-
pectancy of those words
of Harry von Zell's, an-
nouncing that the pro-
gram acclaimed by radio
editors in the World-
Telegram poll as the
best dramatic show on
the air is back once more
for its fourth season on
the Columbia network.

Howard Barlow, the
conductor, nods with
his baton, the orchestra
goes into the swinging
strains of the program
signature, ‘‘the March
of Time’" and the noise of shuffling, tramping feet, in-
dicative of the relentless, impersonal progress of events,
the movement of time itself, wells up in the studio.

Then suddenly the listener, sitting comfortably at
home, is whirled away to a battlefield in Manchuria.
He can hear the roar of guns. He can almost smell the
acrid powder smoke. A moment later he is in the gal-
lery of the House of Commons, listening to an epochal

Fred Smith (seafedk dramatist of the March of Time Show, goes

over the script wit
18

Arthur Pryor, Jr., directs the March of Time from
the control room. Engineer Paul LaPorte looks on

his assistants, Dwight Cook and Ann Barley

debate. A strain of
music for transition and
he is an ear witness at
some amusing, fantastic
episode in the madhouse
of modern Russia, And
before the laughter has
died from his lips, he is
in a thatched hut on a
Cuban sugar plantation,
awed by the ominous
roar of an approaching
hurricane.

The story of how ex-
citing occurrences in
Vladivostok or African
Somaliland are reen-
acted before a week is
out in condensed,
authentic and unbiased
form, with all their im-
plications and signifi-
cance, has a wonder all its own. It is an undertaking
which requires the services of a vast corps of workers,
newsmen, correspondents of Time, the weekly news
magazine, in all parts of the world, research people, in-
vestigators and checkers, skilled dramatists, actors, pro-
ducers, sound effects experts, engineers and musicians,
all working their heads off to furnish the information,
authenticity and excitement which goes into that brief,
half-hour entertainment period
on the air.

“*The success of the March of
Time program,” said Arthur
Pryor, Jr., director, “is due en-
tirely to the tremendous interest
taken in the show by everybody
concerned with it.

“They forget all about cat-
ing. They even forget to sleep.
They just throw every ounce of
energy into the job.

“There are in the studio
some sixty people taking an
active part of some sort in run-
ning off the show. Should any-
one of them make a single slip,
it would be fatal. The con-
fusion and uproar is naturally
terrific with the crescendo of the
orchestra and the mob noises
often making it impossible to
hear what anyone else is saying,
so in addition to doing their
work, they’ve got to be able to
keep their heads under fire. And
that of course doesn’t take into
consideration all those who have
done the preliminary work, the
newsgatherers, the investigators,

RADIOLAND
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The March of Time Show Puts the World into a Microphone—Sixty
People Present it, a World-Wide Corps of Contributors Helps to build it.

the script writers, who have their own problems to
worry them.”

The very nature of the March of Time precludes its
ever becoming an automatic, cut-and-dried affair. As
Mr. Pryor says:

““We are at the mercy of the news. We may have our
program all nicely arranged. Then at the last minute
a big story will break and upset the apple cart. Or a
story that looks ‘hot’ when we shape up our program
may peter out before Friday. making it necessary to re-
place it with something else.”

The March of Time is accepted now as one of the
outstanding institutions of the air. Bankers and college
presidents write fan letters about it. But there was a
time when the notion of dramatizing news events was
considered revolutionary.

One hot Summer afternoon. some five years ago,
Fred Smith, now chief dramatist on the March of Time.
then station manager of WLW, Cincinnati, walked into
the Cleveland office of Roy Larsen, circulation manager
of Time.

Smith introduced himself.

He told Larsen that he had an idea. He wanted to
put news flashes from Time on the air over WLW, giv-
ing credit to the magazine in return for the courtesy.
Larsen became interested and agreed to try it out.

Although neither of them realized it at the moment.
the germ of the March of Time program came into being
right there.

The weekly news broadcasts proved so successful that
later on they were put on records and sent out to other
stations which made wide use of them. resulting in some
nice advertising for the magazine.

But as the program grew in popularity, imitators be-
gan to spring up. Smith and Larsen began to cast about
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for a method of broadcasting the news which could not
be so easily copied.

Then Smith got the notion of dramatizing the news,
creating for the listener the illusion that he was right on
the spot while the news was happening.

Radio drama had always interested him. He had
penned the first play to be written especially for radio.
It was Smith who adapted for the air the first serial
script, the mystery thriller, The Step on the Stairs.

“‘Radio had successfully dramatized scenes from his-
tory, recreating authentic characters,”” he said, “‘and it
occurred to me that there was no reason why we couldn'’t
dramatize history while it was in the making. in other
words, while it was news.”

Again he went to Roy Larsen with his idea. He
met with an enthusiastic reception. Larsen had always
been interested in the theatre. He had studied at Pro-
fessor George P. Baker's famous drama workshop at
Harvard, with the intention of becoming a playwright,
before he went into the magazine business.

The March of Time program was later to become a
particular pet of his, but before trying it out, he wanted
to be sure it would work out.

For six long months, Smith labored, turning out a
weekly dramatic show on paper. He was peculiarly
fitted by background and training for the job.

Coming from a musical family, he had suffered a
nervous breakdown shortly after graduating from col-
lege and had gone to Europe to recover. Drifting down
to Spain, he went to work on a large construction job
and within two years had risen to superintendent of the
entire project.

When the United States entered the war, he enlisted
in France but was soon after drafted into the army
purchasing department and [Continued on page 74]
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A dramatic March of Time broadcast of a labor hearing in Washington. At one mike Marion Hopkin-
son plays Secretary of Labor Frances Perkins; at the other is announcer Harry Von Zell—the Voice

of T
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of Bing Crosby

In a Rickety Ford Bing
Crosby set out to Earn his
Living by Song. He Almost
Became a Priest—but the
Theatre was in his Veins.

By Grace Mack

143 HERE did he get the name of ‘Bing?" "
\R/ That is one of the first questions people ask
about the boy whose voice has thrilled mil-
lions of radio and movie fans. It’s a nickname of course.

“And you may be sure that he didn't get it for
nothing,”’ his mother told me. ‘‘There was a reason.
You see he was the sort of youngster who was always
making a lot of noise,”’” she went on to explain. “His
favorite game was ‘cowboy and Indians.” Our back-
yard constantly echoed with war whoops and shouts of
BING—BANG—BOOM! His voice always seemed to
be louder than the others. In fact, he threw himself
into the game with such gusto that his older brothers
started calling him ‘Bingo’ after a character in a comic
strip called the Binguille Bugler. It suited him so well
that the other kids in the neighborhood took it up.
Gradually they shortened it to Bing and it wasn't long
until his own name—Harry—was discarded entirely.”

Bing first saw the light of day in Tacoma, Washing-
ton. On May 2, 1904, if you're a hound for vital
statistics. Before he reached the short pants age the
family moved to Spokane where Bing grew up.

There were seven children in the Crosby family.
Most of them boys. Bing was in the middle of the group
and it became his job to look after the younger children.
In fact, Mrs. Crosby says that Bing was a regular
“mother’’ to them and whenever they were with him she
always knew they were all right.

’I‘HE one thing that characterized the Crosby house-
hold was music. Mr. Crosby played the guitar and
Mrs. Crosby played the piano. They had one of the
first gramophones in Spokane and it was going morning,
noon and night. Bing was the chief operator and was
invariably trying to imitate the voices on the records.

It was as natural for him to sing as it was for him to
breathe and as a result he was in demand for all of the
church and school entertainments. He had a flare for
acting, too, and whenever the Spokane High School put
on a play Bing Crosby was sure to be in the cast.

His first outstanding hit was in the title réle of
Shakespeare’s immortal Jultus Caesar. But the Bard of
Avon would doubtless have turned over in his grave if

WWW. americanradi

Bing's big break

came when White-

man signed him for
$200 a week

he could have witnessed the ending which Bing gave
the play.

In accordance with the script, Bing, as Caesar, died
nobly. The curtain began to descend. It was a case
of Caesar being down—but not out. He risked one eye
upon the descending curtain and discovered that u:iless
he changed his position it would strike him in the region
of the equator. It was all right for Caesar to die but
Bing had no intention of going with him. So, just be-
fore the curtain hit him the dead Caesar leaped to his
feet. Needless to say, this unexpected resuscitation
threw the audience into hysterics and Bing was called
back to take numerous bows.

Bing confesses that he and work just didn’t synchron
ize at all. The necessities of life were furrished by his
parents but he had to earn whatever spending money
he had. In order to do this he chose what seemed to
him to be the easiest way. He got a part time job in
the prop department of a Spokane theatre. This turned
out to be a thrilling way to earn money because it gave
him a chance to see the actors close up and to stand in
the wings and watch them work. [t was thus that he
first saw and heard Al Jolson. For weeks thereafter the
Crosby family was entertained with Bing’s imitation
of the celebrated mammy singer.

With the money he earned as prop boy he bought
drums and as soon as he learned to play them he or-
ganized a six-piece band. They specialized in hot jazz
and in no time at all they were in demand for school
dances and local entertainments.

But music did not absorb all his time. There was
football and baseball and swimming. He was good in
all of them—particularly [Continued on page 88]
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The
Modern
Cinderella

To Earn Her Living, Jessica

Dragonette Played an Angel
in The Miracle and Now Gets

$2000 a Broadcast.

By Nan Campbell

T SOUNDS like the original Cinderella plot dressed
I up in modern clothes; but I swear that this is the
way it happened.

Just a few months after Jessica Dragonette had left
the convent where the rudiments of knowledge and in
formation had been given her by the kindly, gentle
sisters she saw an advertisement in her morning news
paper. Max Reinhardt had come to this country to
p:oduce his amazing pageant T he Miracle in New York.
He needed a huge choir.. Many of the voices were al-
reac‘iy chosen. He needed contraltos only—so the ad
said.

Jessica, young and eager and still new enough from
the convent to be shy, dreaded answering that ad but
she realized that if she were to get along in the world
she must take bold steps. Hers was a soprano voice.
Contraltos were wanted. Very well, she would be a
contralto.

When she presented herself she discovered hundreds
" of women there ahead of her but each one, she learned
was having an audition. At last her turn came. She
sang in what she thought a rich contralto voice. But
the man listening to the applicants wasn’t fooled.

“I'm afraid you won’t do,”’ he said.

It had been a mistake, then. In her eagerness to find
a place in the musical world she had made a false move.
But, perhaps, mistakes could be righted. Instead of
leaving she stood once more at the end of the line of
people waiting for auditions.

The line moved slowly. Hours passed but at last
Jessica was again being tested. This time she did not
disguise her voice. She sang soprano as she had always
done. She has never known what caused them to take
her. Perhaps a few of the sopranos already engaged had
failed. At any rate the choir leader listened intently
and then said, “Yes. A nice voice. You'll do.”

And that's how Jessica's career began.

But there was something in her voice that made them
know that it could not remain [Continued on page 85|
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Jessica Dragonette likes to be heard and not seen,

but the radio public will get a better break when

television comes along. She was born in Calcutta,

India. She is small, shy, takes things seriously, wears

evening dress when broadcasting, adores fan letters
and keeps a huge scrapbook of them

RADIOLAND
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—Photo by Ray Lce Juckson

Harriet Hilliard, petite blonde singer heard over the Bakers Broadcast program, is a three-star
performer with motion picture, orchestra soloist, and radio successes to her credit

JANUARY, 1934
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—Twentieth Century Pictures

Who'd ever guess that the urbane Abe Lyman was once a taxi driver in Chicago? His band
scored its radio success after reigning for five years as favorite of the movie stars at the
Cocoanut Grove, Los Angeles. Abe has several song hits to his credit

RADIOLAND
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JANUARY.

Rosemary Lane is a blue-eyed blonde whose lovely voice is heard with Fred Waring's Pennsyl-
vanians. She's only 17. Her sister Priscilla appears on the same Old Gold program, and an-
other sister, Lola Lane, is a Hollywood star. Indianola, lowa, is her birthplace

1934
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—Ray Lee Jackson

John McCormack's is one of those mellow voices that never grows old, but strengthens its hold
on his vast audience as the years roll on. Whether it's from the concert stage or over the air
waves, when the famous Irish tenor captures an audience, it stays captured

RADIOLAND
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The Story of OLE and CH'C

They’re Olsen and Johnson to you—and Luck has
played a Curious and Vital Part in their Careers

By Darrell Ware

F YOU ever want to interview a successful comedian,
take a knapsack and a change of clothes along with
4 you, because you may not drag into your own home
again for a couple of days. I didn’t know this, having
a naive idea that comedians were normal beings subject
to such human weaknesses as exhaustion, so I blithely
set out to have an hour’s interview and dinner with
Olsen and Johnson at the College Inn in Chicago. This
was on Thursday evening at seven o'clock. I came home
again two hours after Saturday had dawned.

I was chiefly interesied in their new half hour pro-
gram for Swift and Company on Columbia network
and immediately started asking questions about that.

knew their past history, which included twenty years

f vaudeville work during the course of which audiences
ghed harder every year. I had heard about their
..4st motion picture, Nancy from Naples in which they
were merely part of the cast until the preview, when the
Powers, still laughing the next morning, changed the
title to Oh, Sailor Beware! starring Olsen and Johnson.
I knew about Fifty Million Frenchmen and other movie
enterprises; so ] only wanted to find out about the Swift

JANUARY, 1934

program, but we didn’t get to it at dinner—Olsen and
Johnson were too busy recounting incidents in the past,
some of them printable.

When it came time for the pair to rush for the
Erlanger theatre, where their show, Take A Chance, is
playing, I had to accept Olsen's invitation to view the
show backstage, hoping to get in a few words during
the course of the show. As Ole Olsen made up I said:
“Now what about the Swift program?”’ He grinned.
“Oh, that? Say, I think we've got some pretty cute
tricks in the script. By the way, the show is starting.
Don’t you want to see it?"’ I told him I'd seen it twice.
“Great show,” he volunteered. ‘You know, it didn’t
catch on here in Chicago and the owners were going to
pull it off, which would have left Chic and myself
unemployed. So—we bought it. We thought we could
take a chance ourselves. On the night we bought it,
the house was sold out, although there wasn’t a word
of publicity about it. Since then we've done a whale
of a business. Chic and I are always lucky.”

Ole began to hunt for his clothes, trying to pep up
a little negro helper named [Continued on page 70]
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Ship communication was the basic purpose of wire-
less which inspired Marconi, seen above with his wife

T YARLY in the bleak chilly morning of January
23, 1909, the S. S. Republic, bound out of New
Aed York with 461 passengers aboard for a Medi-
terranean cruise, was nosing its way painfully through
a dense blanket of fog and a choppy sea, one hundred
and seventy-five miles to the eastward of Ambrose
Lightship.

Suddenly, right out of the impenetrable blackness
ahead, the officers of the watch heard the single eerie
bleat of a foghorn. The warning bell sounded to the
engine room. But it was too late. Within a few sec-
onds the prow of the Lloyd-Italiano Liner Florida came
crashing into the Republic amidships. The Republic
rolled on its side, fatally injured.

Thrown from his bunk by the impact, Jack Binns,
radio operator on the Republic, took up his post in the
wireless room and while passengers and crew hurried to
the lifeboat stations, he stood by frantically sending out
his signals for help, “CQD CQD” (“Come Quick
Danger.”’)

The signals were picked up by the naval wireless
stations at Nantucket, Woods Hole and Provincetown,

The S. S. Republic, rammed by another boat, was the first ship to sink at
sea whose passengers wero saved through help brought by the radio

30

Radio not only Brings Help

to sinking Ships—it Re-

places Compasses, Gives

Storm Warnings, Takes

Soundings and Brings
News

By Russell Edwards

and relayed to five vessels in the neighboring waters
v;;bich proceeded at full speed to the aid of the sinking
ship.

The whole world thrilled to the story of the rescue
which followed, when, over a period of twenty-four
hours, the passengers and crew of the Republic were
transferred in an angry, churning sea, first to the crippled
and battered Florida, thence to the Baltic and Lorraine,
which had meantime arrived on the scene, with the loss
of only six lives.

It was the first great rescue at sea in which radio
played the heroic réle. The name of Jack Binns, whose
courage in sticking to his post and alertness in summon-
ing aid was directly responsible for the small loss of life,
has been inscribed among the immortals.

Today, such a disaster as the sinking of the Republic
through collision in a fog would be well-nigh impos-
sible.

The Republic, through its radio-controlled ¢
finder would be apprised at every moment not
its own position, but of the position of every s
the vicinity sending out signals.

Jack Binns, Repub-

lic operator, hero

of the first radio
rescue at sea

p o ———
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—Wide World Phote
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Most terrible of modern sea disasters was the sinking of the Titanic.

Yet to those maritime trage-
dies can be attributed not
only increased safety on the
wastes of ocean, but all those
programs of lavish entertain-
ment by the world's greatest
artists which divert millions
nightly in their homes.

They served through their
very drama and horror to fo-
cus attention on the neg-
lected science of what was
then known as the wireless.
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Two ships collide at sea—steel plates crumple—
the seas flow in and radio alone means life or
death to passengers. Yet dramatic as are the
sea rescues to the credit of radio, it is much
more than an S. O. S. system, having become as
essential on the ship's bridge as charts and com-
pass. It is a far cry from radio's first heroic
rescue of the S.S. Republic to today's direction
finders and amazingly complete equipment.
You'll find the whole fascinating story in this
article

Loss of life was greatly les-
sened by radio. The operator, Jack Phillips, (circle] played a hero's part, going down with the ship

of Penang to Labrador, al-
most every ship worthy of the
name has its wireless room and
carries its staff of licensed
operators, on duty every hour
of the day and night.

DURING the past decade,
tnterest has been so
closely focussed on the enter-
tainment side of radio that we
are somewhat prone to over-

Within a year after the sinking of the Republic, the
Congress of the United States passed a law making the
use of radio compulsory on all passenger-carrying ves-
sels. Other governments were aroused by it to follow
suit. Succeeding calamities in which radio played a
major rescue role demonstrated its value in safeguard-
ing human life at sea, until now, from the Straits

look the great strides it has made in the field for which
its inventor originally conceived it, that is, communica-
tion between ships at sea.

With the return of the inventor, Signor Guglielmo
Marconi, to this country for a visit to the Century of
Progress Exposition at Chicago, it may be interesting
to glance briefly at the [Continued on page 64]

Contrast the first ship's radio installation, at left, with an up-to-date ship's radio room. The original installa-
tion was on the S. S. St. Paul in 1899, showing the first crude spark-gap transmitting set

31
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—Ray Lee Jackson

Roxanne Wallace was with Ziegfeld for four seasons before going to radio. She
is the contralto blues singer heard over the NBC network on Sundaz evenings.
Miss Wallace is a member of the large group of Southern belles of radio



www.americanradiohistory.com

Backstage with the Roses and Drums Dramatic
show, broadcasting a bit of Civil War drama.
Note the three mikes picking up the action

MIKE Says—

letter writers. [Especially if they have a complaint ot a criti-

cism to register. Even new recruits to the receiver clan are
quick to take their pens in hand. Scarcely have they paid the
first installment on a midget set, than they sit down and write
their favorite station, gleefully pointing out an error in pronuncia-
tion made by an announcer.

About the only man whose diction and grammar aren’t corrected
is Will Rogers. The Oklahoma sage is immune, of course, because
expressing homely philosophy in homely terms is his stock in trade.
But Will has had his language edited. He tells himself about a
friend who attempted to improve his English. They had been
fellow guests at a private dinner and Will thanked his host by
remarking, “That’s the best fodder I've et in a coon’s age.”

Afterwards the friend took Will to task.

*Will, you should have said ‘have eaten.’ '’

“Oh, yeah,”’ drawled Rogers. “‘Well, I know a lot of folks who
say ‘have eaten’ who ain’t et.”

BROADCASTERS long ago learned that radio fans are ready

* * * * *

Despite the fun listeners have cheching up on slips of speech,
the trend n the studios is away from pedantic phrases. Columbia
announcers, for example, have been instructed to be natural and
forthright. It is felt that the personality in a voice ts sacrificed in
striving for chetorical resonance. Al Smith and his “‘raddio’ are
remembered while the college professor with the perfect diction is
as dead as a dinosaur.

But those announcers who sought so hard to speak the King's
English weren’t wholly to blame. Their employers—the studio
moguls—for a long time insisted upon the proper sounding of
every syllable. One network even hired a woman elocutionist to
teach the mike-masters how to do it. They had to sound their
“‘a’s"” in a teacup and perform other vocal calisthenics. Happily,
those days are no more and radio talkers are trying to be themselves.

x ok kK  x

ID you know-—that Charles Carlile, Columbia tenor, a bach-
elor, if you please. occupies an 1l-room apartment on the
roof of a building overlooking Central Park? . . . That Tony Wons

(just see what a wintry sound his last name has spelled back-
wards) has a Scotch terrier so small he calls her “Minnie Mouse?™”
. . . That Anthony Frome, NBC's '‘Poet Prince,”” graduated from
the Hebrew Union College in Cincinnati, O., and for a time was

a rabbi? . . . That if you write the Boswell Sisters for a picture;
they’ll send it but ask you to send them one of yours? They
have the biggest album of radio fans in the country . . . That Zora

Layman has a Spanish villa near Los Angeles, a Colonial house
on a hill near Syracuse, N. Y., and would love to own a hacienda
in Rio de Janeiro? . . . That the Voice of Experience once made
his living giving organ concerts, but that in an auto accident he
suffered 32 fractures in his two hands, making any delicate use of
them impossible?

* * * * *

George M. Cohan, who quit broadcasting to devote all his
energies to the Eugene O'Neill play, Ah, Wilderness, is still the
theatre’'s most amazing figure. There isn't anything he can’t do,
and whatever he does, he does exceedingly well—always a little
better than the other fellow. He came to radio and the reviewers
had to invent new adjectives to describe how great he was.

Mr. Cohan rehearsed many hours every day for weeks perfecting
himself for those thirteen short minutes he was on the air. And
the arrangers who made the score transcribed some 172 pages of
music before he was satisfied with the orchestrations for the first
broadcast. For George M. Cohan. the original exponent of pre-
paredness, had to have everything absolutely right.

* * * * *®

When the Yankee Doodle Dandy left the kilocycles (Mr. Cohan's
departure isn’t permanent and he may have returned by the time
this RADIOLAND reaches you), the Stepping Stones stepped into his
spot. Fred and his entire family appeared; Mrs. Stone, who was
Eileen Crater, popular prima donna when Fred married her back
in the days of The Wizard of Oz; daughter Dorothy, now a star
in het own tight; and her promising younger sisters, Paula and
Carol. They were splendid additions to the great galaxy of foot-
light favorites dominating the air waves this Winter, now that
showmanship has established itself in the studios.

Intimate News of the Broadcasting Studios by Nellie Revell

wWWW americanradiohistorvy com
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Radioland’s Gossip of the Broadcasting Studios

Gale Sondergaard scores as leading
woman in The Legend of America

How the Playboys register Six Hands
on Two Pianos for the microphone

Lookit the reward Ruth Etting gives
r Jimmy Durante for introducing her

RED STONE’'S come-back after his

airplane crash (which would have
permanently disabled a man less athletic
and clean-living) has been cause for pub-
lic rejoicing. I haven't the space here
to add my sometimes soprano to the
chorus but I would like to retail an epi-
sode of that mishap which Fred told me.
Here goes:

Two weeks after the accident, the co-
median was lying on his bed of pain in
the New London (Conn.) hospital when
a visitor was announced. It was the
farmer on whose land the plane crashed.
He was admitted to the sick room by
daughter Dorothy.

“"Here's the man who owns the farm
where you fell, dad,”” she said. ““The
dear old soul is anxious to see how you're
getting on."’

The caller looked appraisingly at the
invalid, swathed from head to toe in
bandages and braces.

“Reckon he‘ll git well, all right?" he
addressed Dorothy hopefully. She as-
sured him her father would be up and
about in a few weeks.

“Good,”’ said the man, ‘“‘cause [ got
kinda worried ‘bout who wus agoin’ to
pay the damages.”

**What damages?’’ inquired Dorothy

puzzled.
*“Why, the damages he done my prop-
erty.”’ explained the farmer. ‘‘Doggone

it, he fell right smack into my beet patch
and plumb ruint it. I cac’late he owes
me $28 damages and ef he don't settle
I'tl sue him fer trespassin’, unlawful en-
try 'n’ malicious mischief, you see ef I
don’t.”

Fred, a silent listener to this colloquy,
motioned to Dorothy. She leaned over
his bedside.

“Tell him,”" he whispered, his sense of
humor asserting itself, ‘I didn’t know
thete was $28 worth of beets in all the
world—and I'm glad I didn’t fall in
artichokes!”

* * * * *

Radio is resourceful. So much so
that it is becoming a nightmare to cer-
tain newspaper publishers. Consider,
for example, what happened in Okla-
homa City during the Urschel kidnap-
ing trial. Denied a microphone in the
court room, Station WKY, the NBC
outlet there, put the proceedings on the
air nevertheless. They sent a cast of
twenty actors to the daily sessions, not
only to watch the dramatic develop-
ments but also to familiarize them-
selves with the vocal peculiarities of
the principals. Then, when the day’s
recess came, they hurried to the studio
and projected on the air the high lights
of the trial. This they did reading
lines based on a transcript of the of-
ficial testimony. It was a faithful re-
production of scenes in the court room
and popular with the loudspeaker clan.
It was a real achievement in aerial
showmanship,

“Woodsmen report the blight has prac-
tically destroyed the American chestnut,”
says a news item. They must be back-
woodsmen who never tune in on radio
comucs.

* * * * *

THE late Ring Lardner spent his last

months in bed listening to the radio
and recording his impressions in a weekly
magazine. There were a lot of artists
on the air he liked but tenors weren’t
among them.

So. when an announcer one day in-
troduced a certain network singer (who
bappened to be Mr. Lardner’s pet aver-
sion) as ‘““a tenor who could be placed
beside the most famous tenors in history,”’
the humorist couldn't resist the impulse
to observe,

"“The trouble is—he isn’t.”

* * * * *

ARK WARNOW, Columbia con-

ductor, went to a carnival show in
his youth and saw a hypnotist do his
stuff. He was so fascinated that he took
up the study of mesmerism in a serious
way. Today, hypnotism is his hobby
but he has to practice it in secret. For
Warnow has found that either the science
isn't practical in every day life or he is
deficient in the art.

To understand how Warnow arrived
at this conclusion it is necessary to go
back several years to the time when he
was a violinist in the orchestra of a New
York cinema cathedral. For five years
Warnow had been playing the fiddle and
he was ambitious to become a director.
So he went to the high priest to state
his desires. He stated them while fixing
upon that august personage a gaze guar-
anteed (in hypnotic text books) to pro-
duce a condition in which the subject
obligingly responds to any suggestion.
The director got mad and fired the fiddler.

Four years later Warnow became a Co-
lumbia maestro, but he landed the job
by hypnotizing with his skill as an ar-
ranger rather than by the power of his
eye.

* X x % x

First money: Lennie Hayton got $5
for playing the piano a week in a mouvie
. . . Leo Reisman received 31 for a violin
recital when he was a lad of 12 . . . Guy
Lombardo was paid $15 for his fiest band
concert but had to divide it with the band

. Lulu McConnell was paid $1 to
amuse a neighbor’s child one evening
while the parents went visiting . . . Dick
Leibert was an organist at 10 but his
dad gave him 75 cents one night—for
not playing . . . Reggie Childs realized
his first dollar with his violin by selling
it to a playmate!

* * * * *

IN BRITISH GUIANA they take their
radio seriously. Or at least one fan
so professes, the same being Charles R. E.

RADIOLAND
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Back of the Scenes With Stars of the Air Waves

Hawker, sales agent in British Guiana
and the West Indies for a Chicago con-
cern. One night Mr. Hawker picked up
a Potash and Perlmutter broadcast pro-
jected from Station KDKA, Pittsburgh,
Pa. He not only enjoyed the perform-
ance of Messrs. Joseph Greenwald and
Lou Welch in the Montague Glass char-
acters, but he also got a tip on how to
help his acidosis.

But perhaps the story is best told in
Hawker's own words as he dispatched
them to the National Broadcasting Com-
pany in seeming ecstasy of relief from his
ailment.

““On the strength of what I picked up
during the talk on Potash and Perlmut-
ter,”” wrote Mr. Hawker on his business
stationery, “‘after very careful and serious
medical reasoning, the next morning I got
some potash (I don’t know what perl-
mutter is, or if it is obtainable in British
Guiana) and started taking it. It has
done me more good for the most acute
over-acid stomach from which I am suf-
fering than all the other remedies and
useless cures I have been trying. The
complaint is not quite better but it is
about 75% more 5o now than it ever
was.'

Naturally, this paean to potash came
as a surprise to the Potash and Perlmutter
sponsors, the Health Products Corpora-
tion. In fact, they were flabbergasted un-
til one of their bright young men recalled
that potash, among other things., is ex-
tensively used in making soft soap. And
Mr. Hawker, a salesman by name and by
nature, is suspected of being rather dex-
terous in the handling of that product.

x & X %
Conrad Thibault had concluded his
broadcast. He was slipping his music
back into his portfolio when a man
stepped up to him in the studio.

“Pardon me, Mr. Thibault,” said the
stranger. “I've just listened to your
broadcast and I want to tell you that
you have one of the finest baritone
voices it has been my privilege to
hear.”

Thibault smiled his thanks. Then he
learned that the man who paid him that
gracious compliment was John Charles
Thomas.

* * * * *

IREENE (Yes, Mr. Compositor, the
double “e” is correct because Numer-
ology says so) Wicker is one of the busiest
broadcasters in the Chicago NBC studios.
She appears on so many programs that
she sometimes wishes there were a couple
of Ireene Wickers. But that is only be-
cause if she were twins she could broad-
cast in two studios simultaneously. In
the meantime she has to be content to
project different personalities on the air.
And how? Why, once in two successive
Judy and Jane episodes she played thir-
teen parts, so you see how versatile Ireene
really is.

JANUARY. 1934

If Miss Wicker ever writes her auto-
biography she can, in all modesty and
truthfulness. record that she made a howl-
ing stage success at the age of four. It
was at a Sunday School entertainment.
Irene (there was only one ‘‘¢"" then, Mr.
Compositor, because the Numerology
Lady hadn’t told her yet how to scare
away the Big, Bad Wolf by the spelling
system) in her best bib and tucker
stepped on the platform to recite a sad
poem. She began bravely enough but the
words were so tragic that little Irene was
overcome with emotion. She burst right
out into tears, giving vent to poignant
grief in tones powerful and piercing. She
never did finish the recitation, but the few
minutes that she did perform convinced
the spectators that she possessed a myste-
rious power to sway audiences.

“‘Irene will be a great artist some day.
mark my words,”” predicted the Sunday
School superintendent, when quiet was
restored.

“Yep,”" agreed her teacher, ‘‘but she’s
got to learn to control her feelings more.’’

Irene —- beg pardon, Ireene — Wicker
has done both of those things.

P T

A letter dotted and dashed in the Morse
code intrigued the interest of Don Bestor,
the maestro. Decoded by a telegrapher,
located with some difficulty, Bestor
learned that the sender craved his auto-
graphed picture.

* * * * *

The veteran B. A. Rolfe, who has the
happy faculty of bobbing back into favor
whenever radio row thinks he's slipping,
went to Honolulu during one of his in-
between moments b couple of years ago.
While lolling on Warkiki beach, he met
a resident of the island (for all I know
it may have been Inspector Charlie Chan)
who told him about the-origin of the
ukulele. This (nstrument, Rolfe learned,
isn’t native to Hawaii. On the contrary
it was tntroduced by Portugese sailors,
men of low caste and still lower apprecia-
tion of music, in the opinion of the band-
man’s communicant.

“Why,” jubilantly exclaimed Rolfe's
informant, ‘‘the very name uhkulele be-
trays its character.”

“And what does ukulele mean?’’ in-
quired the maestro.

“It is derived from the Hawaiian
words uke and lela,” explained the native.
Uke means jumping and lela means flea,
so that a ukulele is just that—a jumping
flea.”

Mr. Rolfe, being a man of humor as
well as a musician, was tickled pink with
this information. He took the next boat
back to America and hurried to the NBC
studios, seeking first of all May Singhi
Breen, the ukulele queen.

“Hawaii, May?”’ said Rolfe, chuckling
with suppressed glee.

“How are you yourself, B. A.?"’ asked
Miss Breen, visibly disconcerted at his
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Chevalier greets Lanny Ross, radio
star just signed up by the movies

Sharlie doubts the Baron's story that
he won all those medals in Hollywood

Back of the scenes with Plymouth
Motors' supersalesman comedy sketch
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What Loudspeaker Favorites Are Doing Along Radio Row

Lulu McConnell's humorous sketches
are heard on The Big Show program

Marconi, father of radio, visits the
broadcasting studios in New York

Trade and Mark, the Smith Brothers
( Billy Hillpot and Scrappy Lambert )

salutation. “What’s the matter, are you
full of poi?” she added.

““No,” smiled the radiant and rotund
Rolfe, “nor am [ bothered with fleas—
I don't play the uke, you know.”

“Just what do you tmply by that?”
demanded the lady.

And then with great gusto and in great
detail the band master told of his dis-
covery in Honolulu. As may be readily
understood, Miss Breen wasn’t exactly
elated but she accepted the information
with such good grace that Rolfe was
denied much of the pleasure he had an-
ticipated.

x & * % %

HILE the ukulele may be of the

humble origin ascribed to it by B.
A. Rolfe, its mistress, May Singhi Breen,
has a beautiful home which her skill on
that instrument helped to make. With
her husband, Peter de Rose, the composer.
she owns a place in New Rochelle, N.
Y., “forty-five minutes from Broadway,”
which is the show spot of a residential
section.

The Breen-de Rose manse is situated
in the center of a city block. Surround-
ing it are magnificent old trees, lilac
bushes and the flower beds so essential
to the landscape beauty of a country es-
tate. And on the property is an exten-
sive orchard, the only real orchard left
within the corporate limits of New
Rochelle.

Passing motorists last Fall got the
whiff of delicious fruity odors, for Miss
Breen, frugal housewife that she is, pre-
served peaches, pears and other surplus
produce of this splendid orchard. Can-
ning and cooking come as naturally to
Miss Breen as music, and to her intimates
she is known as the culinary queen rather
than the ukulele queen. Her spaghertti
dinners, for instance, are something to
write to the New York Times about.

The house is an old-fashioned country
place which the de Roses did over and
modernized. There are seventeen rooms
and five baths but commodious as this is
it is not large enough to accommodate
their friends. For they are an old-fash-
joned couple, these two, holding forth
old-fashioned hospitality in an old-fash-
ioned setting, and they are very, very
popular hosts. The world and his wife
beat a pathway to the home of “The
Sweethearts of the Air.”

*® L * * *

Early activities: Irvin S. Cobb drove
an ice wagon in Paducah, Ky ... Free-
man Gosden (Amos) was a salesman
and Charles Correll (Andy) was a
bricklayer . . . Jane Froman was a
newspaper sob sister . . . Announcer
David Ross was superintendent of an
orphanage . . . Phillips (Seth Parker)
Lord was a school teacher . . . Duke
Ellington was a soda fountain clerk . . .
Billy Jones was a telephone lineman
and Ernie Hare a baking powder sales-

man . . . Ruth Etting was a costume
designer . . . Dan Landt, of the Landt
Trio and White, was a house painter
and White was a baker . .. Muriel Wil-
son was a deputy collector of internal

revenue . . . Vincent Lopez was a ste-
nographer . . . Johnny Marvin was a
barber . . . Pat Barnes was a tree

surgeon . . . And Eddie Cantor, George
Jessel and Walter Winchell were
ushers in the same theatre in uptown
New York. They have been showing
the way ever since.

* * * * *

Bing Crosby’s real name is Harey Lillis
Crosby, Jr. He became Bing Crosby back
in his schoolboy days when he was a
champion injun fighter. Every time his
gun barked, a redskin bit the dust. So
his companions called him Bing, but they
might just as well have made it Bang.

« & * & %

“QHE was raised on the tray of a

trunk” is a line frequently recurring
in the biographies of children of theat-
rical parents. Sometimes it is justified
by facts; more often it is gently insin-
uated into the narrative because it has a
euphonic sound and appeals to the imagi-
nation of readers.

But there is at least one radio star de-
serving of that description. She is Gladys
Rice, Columbia warbler. Gladys is the
daughter of John C. Rice and Sally
Cohen, vaudeville headliners when variety
was America’s most popular indoor
amusement. In her early childhood,
Gladys travelled with her parents and
actually did spend considerable time kick-
ing her little heels against the tray of a
dressing room trunk.

When old enough she was sent to a
boarding school for girls where Gladys
excelled in geography. to the envy of her
classmates. She knew where cities and
towns were located because she had been
places with her parents. However, her
answers weren't always academically ac-
curate. For instance, the teacher asked her
one day, ""What is the capital of Illinois?"

“I just can’t remember the name of the
town.”' replied little Gladys, “‘but it's a
sleeper jump from Des Moines."”

Such answers didn't make of Gladys
a teacher's pet, but they did make her a

heroine in the sight of her classmates.
* % % * %

NOCH LIGHT, conductor of the
Hotel Governor Clinton grill
orchestra, tells an episode throwing a
strange light on the younger generation.
A boy of four was dining with his
mother and the leader sought to please
him by playing a number for his special
benefit. It was Whar Are Little Girls
Made Of, What Are Little Boys Made Of,
etc. After the tune, the maestro asked
the young man how he liked it.
“*Aw, that’s only for babies,”’ exclaimed
the youngster in disgust. ‘““Why don't
you play Pertin’ in the Park?"’

RADIOLAND
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A Benny
for Your

Thoughts

Jack Benny Started in Vaude-
ville as a fiddler and Became a

Star Radio Comedian
By Cedric Adams

HEN a man’s favorite dish is cold asparagus
\X/ and mustard sauce you may expect here and
there in his background a curious trait, a peculiar
circumstance. Some people call them quirks. Jack
Benny, former star of the famous Canada Dry (a nickel
back on the large bottle) program, and principal attrac-
tion on the new Chevrolet series of weekly broadcasts,
has his quirks.
Examining the Benny beginnings, it is apparent that
he's entitled to them. He got a break the day he was
born. He was a Valentine's present to his mother and

Left to right, Al Jolson, Jatk Benny, Ted Husing,
Rudy Valles, Irene Bordoni and Lou Holtz at the
beach

JANUARY, 19 4

Jack Benny with the Mrs.,, Mary Livingstone, are
another husband and wife team of the airwaves

father on February 14, 1894. The Kubelsky family
(Jack's father and mother) lived in Waukegan, Ill., a
suburb of Chicago. Jack’s mother thought it would
be better if the Benny heir were born in a larger city
than Waukegan. It would be simpler for the child later
on 1in life when people asked where it was born for it
to say Chicago rather than Waukegan. That's why the
event took place in the metropolis.

Mr. Kubelsky ran a haberdashery business. When
Jack was old enough to start making a living the busi-
ness of selling shirts, socks and neckties didn’t have
much appeal. With the clothing business definitely
out, Jack cast about for a means of making a living. As
a child he had taken a few lessons on the fiddle and be-
came fairly proficient at playing the popular tunes of
the early 1900’s. - After finishing high school he or-
ganized a dance band, and played at the various Wauke-
gan dances. The violin he played with the orchestra
was an Amati, an expensive make. It proved a good
investment, however, for it  [Continued on page 72]
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Perhaps it is a nightmare, perhaps not. At any rate, this is how Yince Callahan pic-
tures Kate Smith at the mike with her accompanist at the piano. Ed. note: The moon
is coming over the mountain. Kate should be pleased that her moon is really on its way
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|s Radio A Menace to Children?

What Should You let Your Children Hear over the Radio?
Do Certain Types of Radio Entertainment Represent a

Real Danger to Growing Minds?

Every Parent Will

Want to Read the Answer to These Vital Questions

By Louis E. Bisch, M.D., PH. D.

Dr. Louis E. Bisch, one of the best known psycholo-
gists in the country, reaches a vast audience of readers
through his books and through a daily newspaper col-
umn on health and psychology read by 25,000,000
people. He is author of Your Inner Self, a volume on
psychoanalysis, The Conquest of Self, and Clinical
Psychology. His vast experience as a New York prac-
ticing specialist on all phases of normal and abnormal
psychology eminently qualifies him to answer the vital
questions dealt with in this article.

friends of mine, specifically in Westchester

County, where, you may remember, discussion
of what our children should or should not hear over
the radio waxed hot some months ago.

At the time, the criticisms these mothers leveled in
no uncertain terms against the programs currently of-
fered—particularly in reference to the so-called ‘‘chil-
dren’s hours''—received a great deal of publicity. The

RECENTLY I was guest at the suburban home of

Hlustration by
Harley Ennis Stivers

I AVErS ee—

JANUARY, 1934

radio executives on their side, as well as the advertisers,
were quick to reply that if anything was wrong they
wanted to be the first to make everything right for the
kiddies.

Changes actually were made. Since then we do not
hear so much of the “blood and thunder,” or murder
mystery type of thing. Mothers everywhere are breath-

ing a little easier when Johnnie and Mary sneak up to
the dial and tune in on something that interests them.
[Continued on page 80]

The mother of the
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Constant Readers
in Hollywood

Russ Columbo, starring in Broadway Thru a Key-

hole, reads RADIOLAND to keep posted on up-to-

the-minute news of the broadcasting world in which he
scored his first smashing success

Lilian Harvey, fascinating star of My Weak-
ness, admits a particular weakness for
RADIOLAND magazine as she enjoys the

book over a bottle of milk

Myrna Loy, charming Metro player, finds Madge Evans, currently appearing in

RADIOLAND an absorbing means of Dinner at Eight, has been a dyed-in-the-

passing time between calls on the set of wool radio tan since she experienced the

Penthouse, in which she stars with Warner thrill of broadcasting at Hollywood
Baxter premieres
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NOT
Dry Martini
Story

Because Nino Martini is an

Interesting and Handsome

Young ltalian—and the first
Slender Tenor in History

By Sally Benson

INO MARTINI, honor student of the
l \I Columbia Broadcasting System, 1is

something new in tenors. He is as
good as he is beautiful. In my day,
to tell someone he looked like a tenor
meant fight in any language, but to
tell someone he looks like Nino Mar-
tini, well—why don’t you come up
sometime’

The thousands of tenors I have seen
have all been alike as peas. In quar-
tettes the tenor is the fat boy on the
left and in opera he is the fat boy vest:
la giubbaing in the center of the stage,
but nevertheless and notwithstanding,
he is always the fat boy.

And it is known to be a scientific
fact that all the Lohengrins, the Par-
sifals, the Rudolfs and the Siegfrieds
have legs like carrots. So what hap-
pens? So people buy radios. They can’t
take it. v

Nino Martini is twenty-nine years old,
slim and very handsome. He looks like
everybody’s idea of romance but can prob-
ably add up his bridge scores and check up
on the grocery list as fast as you can. I
got the impression that he was impractical
but material, with a good disposition, not
a great deal of imagination and very little
temperament. But I can’t prove it. The
thing that puzzles me is how his family
ever found out he could sing. [ don’t
think it would have occurred to me to ask
him. It would be like asking Greta Garbo
if she could say the Lord’s prayer back-
wards. They did find out, though, back
in Verona, Italy, because when Italian

JANUARY, 1934

Nino Martini all dressed
up for his debut as the
Duke in Rigoletto

www americanradiohistorv com

Nino Martini is the first opera star whose
fame has been built primarily by radio.
He is One Gentleman from Vercna, ltaly

babies are old enough to under-
stand, they ask them if they can
sing just to be on the safe side.
Even when Nino Martini's
father did find out the boy could
sing, he wasn't interested. He sent
him to the Verona Technical High
School to learn something techni-
cal. And although Nino had sung
boy soprano parts in the churches
around town and his father knew
it, he hadn’t let it worry him. But
at the technical school, Nino found
out that he would rather do any-
thing than study. He was the star
of the Verona rugby team, an ex-
pert horseman and a fine bicyclist. As I
write this, I find myself wondering what
a fine bicyclist does. Ride without his
handle bars? Or loop the loop in a barrel?

UGBY, riding and bicycling were so
distracting to Nino that he found
himself in the position of the boy who
wanted to learn to play the saxophone at
Massachusetts Tech. He had to try some-
thing else. Giovanni Zenatello and his wife.
Maria Gay, gave him an audition and were
so impressed with his natural voice that
they took him on as a pupil.

The Zenatellos are the discoverers of
Lily Pons and to impress them you have
to be good. He studied with them three
years before he  [Continued on page 87|
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—Harold Stein

Betty Barthell, the girl who sings on Richfield Country Club Hour. It was not so long ago that
Betty was a non-professional. A radio official heard her entertaining friends in Tennessee with
her singing and asked her to make an audition. Now she is a radio star

RADIOLAND
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“What's MY Opinion Against
Millions of Others?”

By Nan Campbell

Jimmy Durante
is Forced to Ad-

mit he's a great

Radio Star

43 ELL, when 1
\X/ gets this wire
telling me I'm

to be a radio star I showed
it to Bing Crosby. Bing took one

look at it and turned pale. He
turned pale, I tell you. I ain’t saying
nothing about it. I ain’t saying I'll

be the biggest crooner on the air—but
what’s my opinion against millions of
others?

“I understand that Bing has saved his
money. ['m glad. I'd hate to see him
starving to death. It’s a tough break for
Bing—having me go on the air. But I ain’t
saying nothing about it. I just showed him
the wire and he turned pale.”

Ha-a-a-a! That's Jimmy! Jimmy Du-
rante. Jimmy, the well dressed man. The
bon vivant. The hoi polloi of society. Jimmy
Schnozzola Durante. Clap hands and cheer three
times. Like this—rah, rah, rah! They've cap-
tured the elusive pixie, Durante. He's going on
the air for Chase and Sanborn. And, according to
Jimmy, when he starts to croon into that micro-
phone all the rest of the crooners might just as well
book passage to Tibet and enjoy a long rest where
there are no radios.

But let Jimmy tell about it in his own words.

“Now, I ain’t saying nothing about it. I don't want
to get nobody in trouble. I just feel sorry for Crosby
—that’s all. You know how Joan Crawford has a
radio on the set and one in her car and one in every
room in her house so she can listen to Crosby? Hot-
cha-cha-cha—when she hears Durante’s low tones come
across the ether she's going to be wearing radios on her
hat and in her shoes. She's going to throw rocks at

JANUARY. 1934

“Bing Crosby

took one Look at

my Contract and
turned Pale”

Crosby. Maybe I'm wrong—
but what’s my opinion against
millions of others?

“Crosby’s worried. He looks
sick. I'm worried, too. It's about
the radio. It ain’t perfected enough.

I'm afraid they can’t get a mike sen-
sitive enough to get the sensitive notes
in my voice. Ha-a-a-a-a!

“THEY want to gimme an orchestra

with violins and oboes in it. Who

wants an oboe? Who knows what an
oboe is? Who wants a violin? Who'll
hear a violin? All they want is Durante’s
voice. All they’ll hear is Durante’'s voice.

““And think of Garbo. Poor Greta listening

to me all by herself in the rain. Crying her
eyes out. These dames can’t leave me alone.

“I know this broadcasting game. ['ve broadcast
a couple of times before. At Chinese Theatre
premieres they always ask me to say a few dignified

and well chosen utterances to the poor people cry-
ing for the sound of my voice.

“Then I broadcast in Hollywood. They told me
a picture Broadway to Hollywood is opening in New

York and they want me, Polly Moran and a few
others to assist in a national broadcast for it. What

they meant was they wanted me, Durante, to make it a

success. That touched my pride to the quick. I got a

very tender quick.

“They told me my ancestors, Benvenuto Cellini,
Casanova, Dante Aligheri and Lucy Borgia was listen-
ing in—together with Mussolini over in Italy. So I
yelled extra loud so as they'd be sure and hear me.

“They said I shouldn’t yell so loud. Me, Jimmy the
well dressed man. The bon  [Continued on page 70]

43

www americanradiohistorv com


www.americanradiohistory.com

/
VAMP TILL READY

The Star Announcer and the Siren of Syncopation were
Engaged—and then Mlle. Laviolette Arrived from Paris

By Stewart

exhilarating hour. A forty-piece orchestra had

Just finished throbbing like the pulse of a passionate
princess, and Mr. Roger Winship, gold medal announcer,
stepped briskly up to the microphone.

“Before continuing with our Angel’s Kiss program,”
he said chummily, ‘“‘let me sow the thought that even
one application of Angel’s Kiss Dusting Powder wraps
you in a mantle of allurement. It is, dear listening ladies,
dedicated to Beauty, and with that as our keynote, allow
me to present our own delectable siren of syncopation.
Miss Jewel Sheringham,”” breathed Mr. Winship, and
unconsciously his official highbred Boston whinny
changed to the earnest tones of a man enthralled by his
own convictions, “‘is with us again this evening to make
us realize that though the world is starred with lovely
women, there is only one Jewel in the radio skies, and
coming to you over the Complex Network.”

The lady in question smiled dazzlingly on Roger,
leaned slightly forward with her hands on her hips, and
commenced to sing. Her hair was the purplish-black
of a grackle’s wing, her mouth was curved and promis-
ing, and under slumbrous lids her slanted eyes were
sultry brown. She sang of dusk and the bayou, of
levees and of cypress under a blood-red moon, in a
throaty contralto that held the muffled rhythm of
Congo drums, and all the while she let her languorous,
full-lipped smile caress various gentlemen within her
range of vision.

Deep South from her short vamps to her tilted nose
was Jewel Sheringham, and it was hard to believe that
her first fifteen years had been spent tearing beets from
the reluctant bosom of a Montana ranch. Her figure
squirmed elegantly in its sheath of orange bagheera vel-
vet as she chanted her first three numbers, and then,
paced by the orchestra’s rising tempo, she cast restraint
aside and “‘went to town” with that classic lament of a
New Orleans vivandiere, ''She Made Many a Slip, but
They Weren't in Her Wardrobe."”

Finishing with a whirl, she bowed to the studio audi-
ence beyond the plate glass curtain, blew a kiss to the
hypnotized Roger, then made a colorful and hasty exit.
Duty compelled Mr. Winship to recite another blurb
for Angel's Kiss, after which he cantered into the corridor
and caught up with Jewel before she reached the elevator.

““Aren’t you going to wait for me?’”’ he panted.

“But darling, why should I? You won't be through
for hours, and I'm going over to the Spreadeagle Studio
to listen to the broadcasting
there."”

“Listen to that new patlor
snake tenor, you mean.”’

‘“Don’t be silly,” cooed Miss
Sheringham, fluttering a hand

44

STATION WHEW was in the midst of its most

Jewel sang of dusk, the

bayou—levees and cy-

press under a blood-
red moon

Robertson

decorated with a solitaire. ‘“‘If the man’s there, I can’t
help hearing him.”

Roger tried to eye her sternly, then his glance wavered
in defeat. ‘‘All right,”” he said irritably, “but don’t
forget that’s my ring you're wearing.”’

“And don’t be dramatic, darling, it doesn’t suit you.”
The sultry eyes grew mistily tender as shé catalogued
the announcer’s clean-cut attractiveness, then she re-
membered herself and rang for the elevator. The
lustrous Jewel had the fullest intention of marrying Mr.
Winship some time in the future, but just now a few
perfectly innocent dates would keep him from growing
too sure of her.

“Anyone would think you didn’t trust me,”’ she said.

No real lover has ever stood up against this one, and
Roger looked as shamefaced as the father of a female
impersonator.

“You know I do, honey,”” he insisted, “‘but—"’

A door opened up the corridor, and a stocky gentle-
man stood surveying them with a scowl.

“There's Simon Legree.”” whispered Jewel. ‘“‘I'll be
going now, sweetness,”’ and with a farewell kiss that
meant something she stepped aboard the elevator.

“Pssst!”’ said the stocky person, beckoning to Roger.
““Come on in.”

HE announcer entered the room and forced a smile
for Mr. “‘Buzz’’ Ersters, studio manager for Com-
plex, who seemed to live entirely surrounded by push-
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Hlustrated by . Roger Winship was buttons. From a grille in the wall sifted the

CARL MUELLER v a star announcer, melodies of the Angel’s Kiss Orchestra, but Mr.

i b bui he worried Ersters turned them off with a contemptuous
about Jewel's inter- click.

est in a "parlor “So she’s at it again, eh?’’ he complained.

snake’ tenor “Giving you the good old runaround, and

thereby upsetting you, not to mention me and

our smooth organization. Not,” said Mr.

Ersters, ““that I'm going to claim the guff about
being one big family—we’re a lot more congenial than
that, I hope. What do you propose to do about it?”’

“Marry her,”” said Roger determinedly, ‘‘and as fast
as possible.”

“Spoken like an amateur,” rebuked the dynamic
Buzz. ““Why rush? With my own eyes ['ve seen her
trying to vamp every stray male in the studio, and now
[ hear she’s all quivery over that new crooner at Spread-
eagle. But it's all part of the game, Roger, and your
W  cueis to be indifferent.”

“You can't be indifferent with a girl like Jewel.”

“I could, old sock. In fact, I could be real fretful
with anyone who's worrying my prize announcer.
Anyhow, Roger, you think it over. She only wants to
show her power—they’re all like that—and [ don't
believe she’d really try any oscillating.”

“You mean osculating. No, I'm not afraid of her
kissing anyone.”

“Sorry,” said Mr. Ersters. ‘‘Bad habit I've got of
using the wrong word at times, but it's no wonder,
living in a menagerie like this. Brace up, now, put the
freeze on Jewel, and she’ll tumble right into your lap.”

“I—I can’t do it,”" confessed Roger miserably. *I
love her too much.”

“Then get out of here!'’ yelled the harassed manager.
“Can't do it, eh? Then I'll do it for you, laddie!”

' i Roger wished him luck in an ambiguous voice, and
its echo returned to plague Mr. Ersters two evenings
i later as he confronted the unrepentant Jewel.
g “So that's how it is,”” he concluded, after a fifteen
minute appeal to what he tactlessly called her better self.
“Old Roger is losing that gay insouciance that made
him famous, and-fou're to blame, so I expect you to give
him most of four time, as a good fiancée should.”

“And_su.’ said Miss Sheringham in her silkiest
ean go braid yourself a pretzel.”

{:. Ersters pondered this [Continued on page 76]

Laviolette
blonde wit'

was a luscious
eyes like blue
china
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Too much toe dancin
ancing as a health
Overwork brought o
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blonde blues singer. She too - up
.'arnic::; $100 a week as a ballerina.
nging, making her radio debut over

g made a radio star out of Vera Vai
measure and at the age of seven was 4
n a spinal ailment and she turned to sj
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He’s AFRAID of the MIKE

Phil Baker is Terrified as his Broadcasts Approach, but

as SOOD as he

is on the air his Confidence Returns

By Darrell Ware

OU ought to walk
i into the modern
author’'s den some-
time. It's no longer a
cold, lamp-lit attic—in
fact, with Phil Baker and
company it's a great
rambling mansion near
Lake Michigan, in Evans-
ton, Illinois.
You didn’t
Phil as an author? Radio
did that to him. Radio
has done a lot of things to
Phil, all to be told to you
in time, but primarily it
has forced him into a des-
perate search for new ma-

think of

terial for use on his
Armour hour, over the
NBC network. For a

couple of decades Phil has
earned vast sums on the
stage with approximately
two new acts a year. DBut
now he finds himself up
against the problem of
writing a new show each
week, for radio. And this
he does, with help, for the
smallest salary he has com-

Romeo and Juliet
as interpreted
by Mr. and Mrs.

manded in a long l’lme Ph" Bﬂkel’. Phil
This does not mean, how- came to radio
ever, that h? has to scrimp from vaudeville
along.

So this explains the

author’s den in a mansion. | went there for luncheon
and first met Phil and his bride of a year, Peggy Cart-
wright Baker. We were seated at a great baronial table,
where people order a la carte. Then Harry McNaugh-
ton drifted in. Harry is “Beetles’’ on the program. At
something like three minute intervals others drifted in
—Hank Ladd, Mable Albertson, Florence Seward and
Jack Murray—the table filled out until the Armour
hour was there. All these people have something to do
with the program.

The fact that Phil Baker has his staff living with him,
always within call, seems to prove his contention that
the present radio work is the toughest job of his career.
To get fifteen minutes of dialogue once a week, all these
people contribute ideas morning, noon and night. They
talk of the program almost constantly, and are eager to
get your reactions. They grab up a suggestion in its
infancy and mature it before your very eyes. They are
deeply serious about their comedy.

JANUARY, 1934

In this setting, programs
are mapped out, built and
perfected. For recreation
the household favors golf,
but conferences take place
before and after the games.
In the evening the troupe
goes for a walk down the
lakeshore, talking business
en route. On their return
they begin a round table
discussion that may last
into the small hours of the
morning. Neighbors think
that Phil has all night
parties, because at times
they hear music and talk-
ing until dawn. A year
ago it probably would
have been a party, but now
it means that a story-book
sort of story conference is
taking place.

WENTY-TWO years

in show business has
given Phil Baker a careless
ease on the stage. That
business was so much a
part of him, that he did it
as naturally as eating and
sleeping. Without much
to worry about, Phil be-
came a pretty sophisticated
fellow, who knew the
bright spots as well as his
Through the yeéars he had risen from a

colleagues.
dollar-a-show nonentity to, at one time, half of the
$150-a-week team of Ben Bernie and Phil Baker. After
cruising along at this “‘peak”’ for some time, Ben or-
ganized a band and Baker kept on with vaudeville.
Within a couple years, these two played separate acts on
the same bill and grossed $11,500 together for a week's

appearance. With reason, Phil decided that he had con-
quered his particular field on the stage, and he relaxed.

But he is intense again now. I have never seen a man
as successful in one entertainment medium, who had
such misgivings about another. Radio has scared Phil
Baker, and he is not yet over it. The responsibility of
threading together a new act each week, the realization
of the vast audience to whom he now plays, the novelty
of the medium have all combined to make a very serious
person out of Mr. Baker.

For a long time Phil turned down radio contracts.
In the first place he was [Continued on page 90]
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Radio Sounds Are Not
What They Seem

‘-

Sounds Effects
Chief Urban John-
son, and his assis-
tant, Helen Earle,
operating a sound
machine. The tub
is a waterfall, the
drain pipe is a
plane

Mrs. Ora Nichols,
is Columbia's
best imitator of
the mooing cow,
the meowing cat,
the bleating goat
and the wailing
baby. No, they
don't use real

babies
48

By Mary Jacobs

forgiveness. She was the only girl he had
ever loved; he had been weak; the other

ViR e "m’mnwwn‘
: "_ ; : ' woman had tempted him. It would never
Pl happen again, she could be sure of that. Oh,

5
(] Mg B
{ N A gL 28 IN TENSE, pleading tones he begged her
[} d | - = -‘

4 ol ”-" T ‘ E she must believe him, must take him back.
4= l!, i } Without her, life had no value, no meaning.
-‘ﬂg}.ag His choked, half-sobbing plea ceased, the
soft accompaniment of the piano died away.
| . She had risen, was coming toward him.
D : “We'll forget all about this and start over
* again. Let's kiss and make up,” she said
tremulously.

We, the radio audience, relaxed, pleased at
their reconciliation, expecting the sound of
their kiss. Instead the loudest, clearest Bronx
cheer I ever heard came over the air.

“How did it happen?’’ were the first words
I said to Ray Kelly, sound technician at the
National Broadcasting studios, when I went to
find out just how radio sounds are made. Mr.
Kelly is at the right in the telephone picture on
the page opposite.

“The actor’s hand accidentally touched a
loose contact wire,”" he laughed, ‘“‘and not even

the kisses of Clark Gable could compete with

the noise that makes . . . Now we know
how to produce a Bronx cheer that goes the
mouth-made hiss one better."”’

UITE a few of the made-to-order
sounds you hear in broadcasts have
been discovered accidentally. Take the crack
of a pistol shot, so vital to Death Valley
Days, to Tales of the Titans. The report
of an actual pistol shot? That would wreck
several hundred dollars worth of delicate
studio equipment. It is the closing of a
metal glasses case. One day an announcer
took off his glasses as he stood before a mi-
crophone. Snap! He had produced a perfect
pistol shot.

At another broadcast, one of the actors
idly ran his fingers through the teeth of a
comb. The sound was very familiar—the
mournful, low tones of a toad.

Even the complicated rain machine Mr.
Kelly has just built had its inception in his
watching a waitress sprinkle salt on the crisp
lettuce leaves of his salad. How to duplicate
the patter of raindrops had worried him . . .
here was the answer. He dropped salt on
onion skin, also on wax paper. The salt

RADIOLAND
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A Pistol Shot is the
Closing of a Spectacle

Case. Bird Seed on a

Newspaper is Rain. A

Corn Popper Filled

with Sand is the Lap-
ping of the Sea

was too fine to produce a fairly
heavy downpour, so he experi-
mented further. Bird seed sprinkled
on newspaper did the trick for rain
splashing on the sidewalk; for rain
hitting a roof, bird seed on a tin
plate proved excellent. For a tor-
rent of rain, rubbing excelsior
against the closed side of the micro-
phone deceived even the most skep-
tical.

These served till a Lucky Strike
program called for a steady down-
pour of rain for half an hour. It
was terribly hard to keep up an even
dropping of bird seed by hand for
more than a few minutes. So Mr.
Kelly designed his rain machine.

It is an oak cabinet, fifteen feet
high, with a compartment on top
that holds enough bird seed for a
thirty-five minute downpour. The
artificial rain falls upon an electri-
cally revolved disc, and falls into
a drawer below. By adjusting the
speed of the electric motor you can
reproduce the sound of a gentle
shower, the crash of a hailstorm . . .

W\ |ND

At NBC: the 36 wooden blocks, suspended from spring wires on a
frame, pounded on a table give the rhythmic beat of marching men

Bradley Barker, NBC, is
the original animal vocal-
izer

When you hear telephone conversation of the air, this is how it's

done.
amplifier

JANUARY, 1934

An ordinary phone transmitter is attached to a small

www americanradiohistorv com

you can even get the sound of someon«
taking a shower!

Making weather to order is the most
frequent assignment given the profes-
sional sound makers. Do you remem-
ber the recent Moonshine and Honey-
suckle program, in which thunder
crashed, the rain fell in torrents, and a
landslide followed an explosion?

A thunder sheet was shaken to get
the high pitched, crashy quality of
thunder bolts: a drum covered with
heavy parchment supplied the roars
and booms of lower pitched flashes.
(A thunder sheet is a piece of black
sheet iron ten feet by three feet). The
rain machine supplied the rain. A
large square drum, covered with horse-
hair, banged frequently, while the
thunder sheet was shaken vigorously,
gave a first-class explosion. These
noises, plus the vocal efforts of the
actors and the operation of the crashing
machine, made a very realistic land-
slide. The crashing machine consists
of a miniature child’s slide, with a box
of rocks poised on top. When you
turn the hand crank, the rocks fall
down the metal slide.

To create the sound of falling snow,
feathers are dropped near the micro-
phone; the crunch-crunch of footsteps
on snow is made by walking on corn-
starch.

OR sea effects, the orchestra and

props of the sound men work hand
in hand. A scrubbing brush rolled
over a tympani creates the sound of the
surf; for the roar of angry waves strik-
ing a boat nothing is better than half a
dozen marbles or shelled peas rolled on
the head of a bass drum. A corn
popper, par- [Continued on page 68|
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- Kidding
the
Ether

"~ Wavers

"What? My husband in an auto-
mobile accident? What a coin-
cidence, Amos and Andy just had

onel”

"We've a surprise for you
this evening, folks—we will
not play Who's Afraid of the '

Big Bad Wolf ! " "—but Eleanor, Eleanor—I love youl"

50 RADIOLAND
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"l made a mistake,

ladies—bake the buns

5 minutes instead of /5
minutes!"

"To thihk that once | was his
playthingl”

RADIOLAND’'S

cartoonists broad-
cast some good-
natured fun

"Don't turn it off, dear—I'm sleeping by it"

JANUARY, 1934 51
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--Photo by White Studio

Elizabeth Love plays the ingenue role of Betty Graham in Roses and
Drums, the radio program of historical dramas. Her stage experi-
ence began in Richmond, Virginia, where she played the southern
belle in Strictly Dishonorable.  She hails from Lakeland, Florida.
Her radio debut was with Helen Morgan over WCAU, Philadelphia
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Meet Singin' Sam,
the Barbasol man—
in real life, Harry
Frankel, a veteran
singer who never
took a music lesson.
Wherever he goes,
this popular enter-
tainer carries his
special trunk con-
taining thousands of
pieces of music from
which he makes up
his programs

Cantaloupes contain
the right brand of
vitamines to nourish
radic voices, to
judge from Singin'
Sam's before-break-
fast smile. Sam is a
bachelor with a taste
for plaids and
checks. A slow-
talkin', slow-movin'
200-pounder —b u t
does he burn up the
highways in his carl
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Fan Mail takes
Wi*oﬁ;zsr‘fhz:“;;z;é P U LS E

the people listening to
your broadcast was one who had
threatened to kill herself the
minute you got off the air?
Could you go on doing your
best to make people laugh real-
izing someone was deriving her
Jast bit of happiness from tuning
in on your program?

That happened recently to
Gracie Allen, and she did plenty.
Among the thousands of letters °
from fans she and George Burns
receive weekly as a result of their
nonsense skits, was one enclos-
ing an old-fashioned hand-
carved gold ring. The letter read as follows:
“‘Dear Gracie Allen:

“I'm enclosing my mother’s ring, which she left me when
she died. You brought so much happiness to her and me I
am sure she would love you to have it.

“Everything has gone wrong and I can’t stand life any
longer. My last bit of pleasure before I kill myself tonight
will be listening to your broadcast.

“Miss D—"

The letter was postmarked New York City, but bore
no name or address. What could Gracie do?  During
her performance she ingeniously twisted into the text a
plea for this girl to come to see her. Miss D. did. She
and Gracie had a good heart-to-heart talk, and Gracie
persuaded her to change her mind. The other day
Gracie got another fan note from her—of a different sort.

This is just one of the unusual bits of fan mail the
stars receive, letters in a continuous avalanche, day in

Letters from listeners
help shape careers of
your favorite radio stars

By Mary Jacobs

Radio’s

and day out. Letters that praise
and flatter; letters that razz;
poems galore; pleas for advice;
for friendship; financial aid;
heartrending letters; funny let-
ters.

‘) IHETHER complimentary

or otherwise. radio artists
are always glad to receive these
flocks of mail, for they are prob-
ably the best barometer of popu-
larity. Most of them happily
tackle the extra work reading
and answering these notes en-
tails. If you averaged 17,000
letters a week, as does Kate
Smith; 5,000 a week as does
Jessica Dragonette; 3,000 a week like Lowell Thomas:
2,500 a week as do Eddie Cantor and Ed Wynn; the
tremendous tonnage of mail Rudy Vallée, Lanny Ross,
James Melton, Jane Froman, Amos 'n’ Andy get, you'd
realize what a problem you were up against. Little
Jack Little, Graham McNamee, Fred Waring, Countess
Albani, Nino Martini, Colonel Stoopnagle and Budd
also stack up the mail; the higher it gets, the better
they like it!

Many a star admits a little thing like a fan letter has
affected her career. The fan letter of a disabled war
veteran in the Walter Reed Hospital started Kate on
the road to being “‘the grand girl of radio.”” Three days
after she started her La Palina program, this fan re-
quested her to sing his favorite song. She did. More
requests poured in, which she granted. Finally so
many thousands poured in from shut-ins, disabled vet-
erans and other unfortunates that Kate decided to de-
vote the best part of her program to such numbers.

Incidentally, Kate has received more photos from

Fans deluged Kate Smith with

photographs of the moon coming

over the mountain. She averages
17,000 letters a week

54

Ed Wynn's humorous sallies have

won him a great following. Each

week 2,500 persons sit down and
write letters to him

www americanradiohistorv com

Cramming entire mail sacks in

some deliveries, tons of letters

from his listeners reach Rudy
Vallee every week

RADIOLAND
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Letters Come In Thousands to the Radio Favorites and they Range
from Complimentary to Critical, from Heartrending to Humorous

amateur photographers of the moon coming over the
mountain than any other thing. It seems the first
thing her fans do when they go on vacation is stay up
and photograph the moon coming over the moun-
tain.

Budd and Stoopnagle, too, owe their place in the
radio sun to fan mail. At the time of the stock market
crash, both were living in Buffalo. Colonel Stoop-
nagle (real name F. Chase Taylor) was an ex-stock
broker whose fortune had been wiped away by the
crash; Budd (Bud Hulick) was a radio announcer.
For lack of anything better to do, Stoopnagle hung
around the broadcasting studios. One day Hulick came
rushing through, grabbed him by the hand, and pulled
him into the studio. ““We gotta do fifteen minutes on
the air . . . the star’s failed to appear,”” he gasped. Their
act was born as they spoke—Colonel Stoopnagle and
Budd. So tremendous was the audience’s response to
their humor, they've been on the air ever since.

MANY letters, too, tell how the artists have changed
their fans’ lives. Budd and Stoopnagle are ex-
perts on bringing harmony to strife-torn homes. They
treasure a letter received from a husband and wife who
had decided to separate, then heard their recent sketch
in which they made sage comments about forgetting and
forgiving. The couple laughed and made up.

Another fan wrote to the Rex Cole Mountaineers
(whose mail comes mostly from elderly ladies) :

“Music hath charms to soothe the savage heart. [
came home late the other night; my wife was in tears:
the dinner she had worked so hard to cook was
ruined. She steamed up to 100, ready to raise the
devil with me. I tuned in to your program, the
wife laughed at your ditties, and forgot about the
impending battle. The end of your broadcast left
her like a lamb,"”’ [Continued on page 68]

Gracie Allen ingeniously altered

the text of one of her broadcasts

in order to save the life of one
of her fans

1934

JANUARY,
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Eddie Cantor's fan mail——some

2,500 letters weekly—keeps him

oin close personal touch with his
following

Seventeen
thousand let-

3 d The VYoice of

. Experience

. reading his

g\ ‘ fan mail.
F &' .

- ters a week
P ’I . ’/; 3
» - ‘ /
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Gene and Glen, buried by

their voluminous fan mail A
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Five thousand letters a week are

received by Jessica Dragonette

from listeners who can't resist
writing to her
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Charlie Mack and George Moran, Two Black Crows without their burnt cork. They're returning to radio

Two Black Crows Fly Back

After Five Years, Moran and Mack return to the radio

By Katherine Albert

Black Crows—disappeared from radio. They

went to Hollywood and made their first picture,

Why Bring That Up? The answer to their own ques-
tion was—for $750,000.

They made a couple of more pictures and then, some-

how, you didn’t hear anything about those two who

had been more popular than repeal. For a long time

ﬁ BOUT five years ago Moran and Mack—the Two

I've been wondering what became of The Two Black
Crows. And now I have the answer.

At the time they left radio Charlie Mack—who is
really head man of the team—knew that the public was
sick of their stuff. He knew that if they kept on much
longer there was a chance of their flopping cold. And
he was smart enough to quit. He and Moran promised
each other that not until a  [Continued on page 72]

These Two Black Crows made a phenomenal radio and movie hit five years ago-—and then disappeared
RADIOLAND
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RADIOIANDS PATTERN SERVICE

Two Stunning Creations to Choose from
in the Latest Mode

highlights of the season’s mode. Here they are—in two

of the most stunning creations you ever laid eyes on!
And for some big news—you can have these frocks for yourself,
asf our pattern department has prepared an exact pattern for each
of you!

High under the chin is the byword of L316. You'll dote on
the soft cowl neckline and the way the over-bodice fastens on
the shoulders with nobby buttons. The skirt is slimmed with
slender panels and the sleeves once again take on an air of slender
importance. Designed for sizes 12, 14, 16, 18, 20, 30, 32,
34, 36 and 38.

Two necklines, clever as can be, make L315 ever so exciting.
Wear one day, the pleated capelet that ties so casually close-to-
the-throat; another day, slip the scarf through the bodice slash
as shown in the tiny sketch. Intriguing, isn't it? Either frock
would be perfect in mossy crépe, satin, faille or in wool. Rhine-
stone or Mirror buttons will add the formal touch of chic. De-
signed for sizes 14, 16, 18, 20, 32, 34, 36, 38 and 40. 5

Yardage requirements may be found on instruction chart that
accompanies each pattern.

OUR stylist did some tall scouting about looking for the

IF YOU have not yet ordered
RADIOLAND’S Fashion Book,
we suggest that you send for a
copy. You will find in this book
a wide assortment of attractive
styles. If you sew for your
youngsters, you will find pages de-
voted to smart children’s models.

There are many things in this
book which will be of particular
interest to you. Every suggestion
is a practical one—so, check the
Fashion Book line in the coupon.

Pattern L315 is at
right above. It can
be worn with two
neckline effects as
shown. Intriguing in

. crepe, satin, faille or
At left is Pattern wool

L316. Particularly

attractive is the
soft cowl neckline RADIOLAND Pattern Dept.,
d th lender- 529 South Seventh Street,
an O ikl Minneapolis, Minn.
2iIng e.ﬁecf gwen For the enclosed............send me Pattern No. L313. Size............
fhe Sklﬂ by nar- Pattern No. L316. Size............ and the Fall edition of the Pattern Book
row panels The {check if wanted)............
new mode calls Name ... o Feiod: B AN oy
for high necklines Street ..., ORI n . v, J IRl Y
L0117 SRR ¥ e ¥ = T AV (e AR State
Each Pattern 15¢ — — Fashlon Book 15¢
One Pattern and Book 25¢

JANUARY, 1934
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Harry Richman and Milton Berle are
the Broadway stars whose microphone
antics scored such a hit on the Old
Gold program. Harry is the boy with
the intimate microphone approach
shown above; Milton is the lad in the
circle at the right who lifts an ad-
monishing finger while Harry looks on.
They're credited with a healthy in-
crease in the size of Old Gold's
audience

RADIOLAND
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“God rest you merry gentlemen,
Let nothing you dismay:
Remember, Christ our Saviour
Was born on Christmas Day. . . .

IT IS only recently that I realized the full significance

»

of the first line of this old carol. As.a child, I

had always thought it meant “‘God rest you (give
you rest) merry gentlemen;” it really means “God rest
(or keep) you merry, gentlemen.”” And that you may
be kept merry, all of you, is my heartfelt wish.

The ability to keep merry and to reflect the spirit of
the Christmas season depends partly on your own poise,
partly on your environment. The well loved phrase
‘“Peace on earth, good will to men’ applies as much
to the household as to the outside world.

The foundaticn of family peace on Christmas day is
forechandedness on the part of the woman who guides
the home. This does not mean .that she should carry
out all the holiday preparations by her own efforts
alone; like a good general she should enlist the help of
every member of the household, so that there will be
no last minute rush to obscure the true spirit of the

Silver stars on a background of evergreen against a
filet lace or plain white cloth make a beautiful cen-
terpiece for the Christmas table

JANUARY, 1934

Christmas Through
the House

Christmas-tide. And what are these preliminary prepa-
rations? They begin with the making or purchasing of
presents, and their wrapping. It is especially important

that all presents the children are to give, be made ready
at least a week in advance, for they entail supervision
and help that consumes considerable time.

Following through, the next step is to plan the
Christmas dinner and other meals of the day, have the
[Continued on page 83]

necessary linens laundered,

—Courtesy Dennison Mfg. Co.

A Santa Claus fashioned over a floor lamp is a

clever method of presenting gifts in rooms too
crowded to accommodate a Christmas tree

59
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Christmas Gifts

‘Woman < Her Sroblema

By Ida Bailey Allen

You Can Cook

Mrs. Allen Gives a Wide Selection of Choice Recipes
Especially Suited for Preparation as Christmas Gifts

&

~—Courtesy General Foods Cook Book
A trayful of tasty Christmas cookies ready for wrap-
ping. Fancy shapes add to their appeal as gifts

HE Christmas spirit is prompted by love and ap-

I preciation and the custom of Christmas giving

goes back through the centuries to the shepherds in
the field and to the Wise Men of the East. The Magi
bestowed gifts of frankincense, gold and myrrh upon
the Holy Child; the poor shepherds offered only a gentle
lamb; but each gift was received with grateful love and
appreciation.

Guiding the Christmas spirit to the selection of the
right gift should be the desire to give something that
you know would gladden the heart of the recipient. If
your friend is interested in pictures or books, she would
undoubtedly enjoy something that would appeal to that
interest. If the gift is for a home-maker interested in
cooking, she would appreciate a cook book, a cooking
thermometer, a set of new cake pans or a box of Christ-
mas candy along with the recipes used in making it.

We may not all have the time to knit scarves or
sweaters or embroider fancy pillow slips for Christmas
gifts, but there is one thing that every home-maker can

60

do: She can cook her Christmas gifts. Much of the
charm of such a gift depends on how it is wrapped and
packed.

Three outstandingly beautiful looking gifts were sent
to me—one, a pecan fruit cake from a radio listener in
New Orleans, which was carefully wrapped in foil, tied
with raffia and a sprig of mistletoe, and packed in a box
heaped with orange blossoms; a second came from a
country woman some forty miles away and consisted of
a splint market basket stained green and filled with well
scrubbed vegetables and several jars of home-made
pickles; to the handle was tied a large bunch of parsley
and dried red peppers. The third gift consisted of twelve
jars of home-canned vegetables, a jar of peach butter
and one of chutney, carefully packed in the carton in
which the jars had been purchased. Each jar was
wrapped in red or green cellophane, and tied around the
top was a card on which was written an original recipe
for the use of that particular food.

Whatever the food you cook to give, be sure to pack
and wrap it attractively. . Often the container may con-
sist of a useful gift, which would seem inconsequential
without its toothsome filling. A small chopping bowl
filled with cookies for instance; a French salad basket
with a head of lettuce and a jar of mayonnaise tucked
inside; a new double boiler full of Scotch Kisses; a cov-
ered glass cake pan containing the fruit cake baked in
it; or a shining biscuit pan filled with home made rolls;
inexpensive toys for the children (like little carts, en-
gines, doll carriages, etc.) filled with stuffed fruits,
candied orange peel, peppermints or cookies.

If the gift be for a busy housewife, a complete course
for the Christmas dinner or [Continued on page 95]

—C‘ourte.v;); Mfrs, of Certo
Jams and jellies made during the summer make at-
tractive gifts when dolled up in cellophane dress

RADIOLAND
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Page Three

What Shall |

Several new Home Crafts featured

by Mrs. Allen Afford Practical
Answers to the Gift Problem

13 HAT shall I give?”’ rather than ‘“What shall
\X/ I get?” is the watchword of the Christmas
season.,

In planning any Christmas list, those who need help
should be considered first. I mean such folk as the
laundress, the janitor, the disabled veteran or poor
widow living on a small pension. Then should be con-
sidered that group of people who need to be cheered—
such as the elderly ladies down the street who would
love a visit from your children and the gift of a basket
of cookies; your neighbot’s children who might be in-
vited in for an hour to share your children’s gaiety.
The third group for whom we must plan is the imme-
diate family circle and our close friends. Usually we
know what they want, and we know what we can
afford to spend; in this case, for the sake of the home
economy, the heart must be controlled by the limita-
tions of the purse; it’s not fair to the Christmas spirit
to have to face an appalling pile of bills on New Year’s
morning.

Christmas Cards

BELIEVE thoroughly in gifts that carry the per-
sonal touch, either in careful selection or through
actual handiwork. How refreshing it is, for instance, to
find one Christmas card, among the many that pour in,
A little personal touch can be given

that is unusual!

I |

—Courtesy Dennison Mfg. Co.

A book cover and note book

made at home by the new

Lustrous Leather Craft
method
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The shade of this charming boudoir
lamp is made from pleated crepe
paper to match a particular color

Give?

craft toy —17
home with a
sewing machine

to even a formal card by writing a message on the ba\
or better still, one can decorate heavy notepaper
painting or pasting on a bit of green and send a Christ-
mas letter.

Most satisfactory of all, is the making of your own
Christmas cards; and many of them (block print cards,
for instance) are easy to make. First, draw or trace a
design, the size you wish to use, on plain linoleum; then
cut out the background, leaving the design in sharp re-
lief. Daub bright printer’s ink on the raised portions
of the block, then press the block down evenly on the
card. Handwrite or print the Christmas message.

Photographs or snapshots mounted on cards make
them individual. The pictures [Continued on page 91]

This bookmark and pencil
holder is crocheted from
crepe paper—iruly a unique
scheme gi
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phrase is uttered benevolently, thankfully,

tolerantly, gaily, persuasively, according to
person, according to mood. The children are persuasive
(avaricious little schemers!) ; father is usually thankful;
the aunts and grandparents are traditionally benevolent;
but all, at one moment or other, are certainly gay. And
why not, indeed? Christmas is synonymous with re-
joicing. It is hard to believe that some of our sterner
American forefathers—the early Puritans of Massachu-
setts—could ever have been so fanatical as to forbid the
celebration of Christmas. Their tyranny over joy was
shortlived, however; and even during their dour and
barren holiday seasons the gay yuletide was being cele-
brated with full gusto seventy-five miles south in Rhode
Isl